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Togetherness: A Wicks 
Pipe Organ and you 


If you were to sit down at this Wicks Pipe Organ right 
now and play, you would never want to play any other 
kind of organ again. 


Over the years, thousands of organists have discovered 
the Wicks organ is for them, for now and forever. Why a 
Wicks? Because only Wicks fully complements the skills 
of the true artist, providing both tonal and mechanical 
perfection, And only a Wicks assures such keen refine- 
ment of all voices with consistent blending into a 
brilliant ensemble. 
There are many more reasons why vou and a Wicks Pipe 
Organ belong together: Wicks’ perfection of the ‘“‘eye- 
line’ console for easy, all around vision . . . custom- 
building of all parts and complete testing to insure 
instrument reliability and long life. Find out how you 
n play a Wicks Organ. No obligation. Send coupon 
for full details. 
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CLAIRE COCI 


Studio of Organ 


Courses in Church Literature and private instruction in 
concert repertoire. 
Head of Organ Dept.—Dalcroze School of Music 
Accredited Teacher—School of Sacred Music 

Union Seminary 


175 West 72nd Street, New York 23, N. Y. 
TRafalgar 4-0422 











Che Gratian Organ Builders 


ESTABLISHED 1858 


DECATUR, ILLINOIS 


“The firm that takes pride in preserving 
good pipe organ material.” 








Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 
Member of the Associated Pipe Organbuilders of America 








Church Organ Company 


ORGAN BUILDERS 
REBUILDING 
* 
Specializing in Pipe Organ Service in the Eastern States 
18 Walton Street 
Nixon, N. J 


MAINTENANCE REPAIRS 


Telephone 
K! Imer 5-4150 








HILLIAR 











Advertisers 





to en he mech eifeci' be ahl 
instrument we have been commissioned : to build for this unique 
concert hall. rt 


% 


Patronize TAO Advertisers 


s 
ej 

- 
a. f 

pte 


Licuig ju:seltinnitheadpaesiallaiong 
Fas Ss. ee 





THE AMERICAN 


ORGANIST 


280 Broadway, Staten Island 10, New York ° . ° : - ° : : . : Gibraltar 8-3598 
RAY BERRY, Editor T. Scott Buhrman, Founder, January 1918 





Vol. 42 December 1959 





Adoration of the “_ Jesus. Limoges enamel plaque, early 16th century. 
Courtesy, Jules S. Bache Collection, The enernenduemn Museum of Art, 
New York ; 


FRONTISPIECE 


The Great Hall, Hammond Museum, Gloucester, Massachusetts 


ARTICLES 


A Great American Organ — Richard Ellsasser ... 

A Comparative Analysis of Three Pieces from “The Little Organ Booklet” 
The Rev. Prof. R. Scoon 

Emphasis on Organ — Canadian Style — “D. Stuart Kennedy .. 


ANNOUNCEMENTS 
A New Committee on Acoustics 
The President’s Music Committee 


AGO National Midwinter Conclave 
Edward MacDowell for the Hall of Fame 


STOPLISTS 


First Methodist Church, Westfield, New Jersey. Organ by Aeolian-Skinner ....... 
St. Mary’s Institute, O’Fallon, Missouri. Organ by Wicks : Ete ea ER eee Tee 


REVIEWS 


Concerts and Recitals 
Music for Organ 
Choral Music 

New Recordings 
Books 


COLUMNS 
You, the Reader 


Newsnotes 
Personals 
Recitalists 


EDITORIALLY YOURS 


How Nauseating Can We Get? 
Organists? 


PICTURES 

Hammond Museum 
Airview of exterior 
Close-up of console 
Pulpit in Great Hall 
Ellsasser at console 

Nativity Window, Chartres Cathedral, France 

St. Mary’s Institute 
Gallery pipework 
Close-up of console 

Byron Jansen 


Gerald Bales 





THE MACFARLAND CO., Advertising Representative 
8 Elm St., Westfield, N. J. ADams 3-4602 





The American Organist is published monthly at 280 Broadway, Staten Island 10, N. Y. by Organ Interests, Inc. Second class mailing privileges at 
Staten Island, N. Y., with additional entry at New York, N. Y. Copyright 1959 by Organ Interests, Inc., $3 a year, 40¢ a copy. Made in U.S 


December 1959, Vol. 42, No. 12. All rights reserved 








TWO FINE CANTATAS FOR CHRISTMAS 




















GOD’S GREATEST GIFT GLORY TO GOD 


for soli, mixed chorus, 
Juniors and congregation. 
Organ accompaniment 
(Optional — Trombones, Trumpets, Flute) 


by by 


JOHN DRESSLER THERON KIRK 
$1.50 


for soli, and mixed 


chorus. 
Organ accompaniment 


$1.50 
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CHURCH OF THE HEAVENLY REST NEW YORK CITY 


The tonal re-design of this 1928 Austin Organ is now in progress. The new 
Great and Pedal are scheduled for Christmas completion. Immediately in the 


New Year, work will proceed on the Swell division. 


Plans for the future include rebuilding of the four manual drawknob con- 


sole, with a new self-contained capture system combination action. 


When completed, the instrument will have 112 stops on 8 manual divisions 


and Pedal. 


Organist & Choir Director: A i ST H | 
Charles Dodsley Walker 


HARTFORD 1, CONNECTICUT 
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Builders occasionally available. 
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N. P. MANDER LTD. 


St. Peter's Organ Works 
London, E.2 
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(Founded 
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Courses for Organists 
and Choirmasters 


WRITE FOR CATALOGUE 
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You, the Reader 


LANGUAGE BARRIER 
TAO: 

The article on the 
rier,” by Mr. August Maekelberghe, 
which appeared in the August TAO, 
aroused my interest. Indeed the point 
regarding “cults” and “fads” is well 
taken—especially with regard to the 
announcing of the American’ Radio 
Broadcast using German titles and key- 
designations. However, I feel that a 
slightly different viewpoint could, with 
justification, be taken with regard to 
true, honest, descriptive nomenclature 
regarding stop names, and names of 
Divisions. 

Some years ago I recall correspon- 
dence by Mr. Ernest M. Skinner, reply- 
ing to a letter in which the writer had 
stated that upon examination of sev- 
eral Silbermann specifications, he had 
found no “Diapasons.” Mr. Skinner's 
reply, commenting on the “Principals,” 
was to the effect that a “Diapason” by 
any other name should sound as sweet! 
True, the diversity of languages could 
be confusing to non-German-speaking 
people, but to the knowledgeable organ- 
ist, who is thoroughly familiar with the 
matter of stop nomenclature, many dif- 
ferent shades of tone, voicing and pipe- 
treatment could be identified by these 
name differences. This presupposes, of 
course, some degree of consistency and 
standardization in stop naming, which 
is being aimed at by most builders to- 
day. 

I should expect a “Cromorne” to have 
a more French tonality, than the Ger- 
man “Krummhorn,” just as a “Trom- 
pette” signifies something quite differ- 
ent from a “Tromba” and, of course, a 
“Tuba”—the name implying, as it does 
in each considerable difference 
involving wind-pressures, scaling and 
tonal result. So it is with Mixtures: 
“Cymbel” is undoubtedly different from 
a “Zimbel,” which differs again from a 
“Scharff,” not only in colour, but in 
composition and function. These dif- 
ferences, subtle as they are, should be 
part of the equipment of any competent 
organist, and the names should convey 
what to 


“Language Bar- 


case, 


as accurately as possible, just 
expect upon drawing a knob. 

Similarly, we might examine Division 
names: looking over recent specifica- 
tions of instruments all over North 
America, it is amusing to note an 
American builder calling a_ section a 
“Positiv,” while a British builder calls 
the same thing a “Positive,” if so re- 
quested, (Choir, unenclosed, if he’s 
not!) and yet another builder’ with 
French leanings, designates it a ‘“Posi- 
tif.” However, on other recent, fairly 
large organs it is interesting to note 
the appearance of “Hauptwerk” and 
“Great” on the same organ, another 
has a “Grand Orgue” and “Great,” 
another has both “Positiv’” and “Brust- 
werke,” (still another has the same but 
without the “e”!) while yet another 
abandons the conventional terms and 
speaks of “Manuals I, II and III.” The 
latter would, I suppose, imply a com- 
plete departure from American tonal 
design so as to justify this. If these 
terms are more exact, why not use 
them? 

Finally, I feel that it is not a ques- 
tion of a “Prinzipal” sounding better 
than a “Principal,” but is it different? 
Certainly nomenclature has come a 
long way since the deep dark Romantic 


days of “Deep Flutes” and “High Flutes” 
and “String Vibratos,” and if we borrow 
a few terms from neighbouring lan- 
guages, all is well if the borrowed term 
more exactly describes the tonal result. 
D. Stuart Kennedy 

Calgary, Alberta 


CONCOURS 
TAO: 

All I can say is “Sacre Bleu!” Imagine 
—a Cavaille-Coll with no pedal stops?! 
(Concertgebouw, Haarlem; stoplist page 
338, Oct.). We looked over the maga- 
zine and couldn’t find it mislaid any- 
where. I wonder how Guilmant, Ch. 
Mutin, Vierne, Widor, etc. would have 
considered this “variation” of their mag- 
nificent Coll’s with  ventils, _ recits, 
“searing” trompettes, but no fine “snort- 
ing” soubasses. (Gee whiz, I miss ’em). 

Richard Anderson 
Seattle, Wash. 


TAO: 

On page 338 of the October issue of 
TAO you give the specifications of the 
Concertgebouw organ in Haarlem, Hol- 
land. I would presume this organ has 
a Pedal department, but I searched in 
vain for the stoplist of this section. An 
accidental omission, no doubt. 

Your magazine is very instructive, es- 
pecially in the stoplists which indicate 
modern trends in tonal design. 

Rev. G. G. Christian, O.P. 

St. Stephen’s Priory 
Dover, Mass. 

is appropriately red. 
How the pedal section of the stoplist in 
question ever got left out will no doubt 
remain one of the unsolved mysteries of all 
time. However, we continue to be delighted 
to receive notes from our sharp-eyed readers. 
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Newsnotes 


NOTICE—Information in this column is pro- 
cessed for publication in the order in which 
it is received. It appears in the first issue 
in which there is space available. Allow at 
least SIX weeks when sending in news items 
announcing events in advance. 


Fourth annual Montreat (N.C.) Con- 
ference on Church Music reports a 
record breaking enrolment of 473, repre- 
senting 25 states and 3 foreign coun- 
tries. The Commission on Hym- 
nology of the Lutheran Society for 
Worship, Music and the Arts announces 
a competition for the writing of new 
hymn texts. Information may be se- 
cured from Prof. J. Earl Lee, chairman 
of the commission, at Augustana Col- 
lege, Sioux Falls, S. D. .. . “Saint 
Nicholas,” a cantata by Benjamin Brit- 
ten, was given in Christ Church, Green- 
ville, Del., under the direction of Clar- 
ence Snyder 

Carl Fischer, Inc. has announced the 
sale of its retail building on 57 Street 
in N.Y.C. to Columbia Management, Inc. 
The retail store will remain open until 
the first of the year, after which sales 
will be consolidated in the firm’s pub- 
lishing headquarters in Cooper Square. 

The National Music Council has an- 
nounced that applications are now being 
received from composers not 3 


over 35 
THE AMERICAN ORGANIST 








years of age who would be interested 
in spending the scholastic year 1960-61 
in secondary public school systems L a 

throughout the U. S. Full information ous 0 r 
on be secured from the Council, at 117 HUGH PORTER as 

East 79 St., New York 21, Y 


i See 
Elkan- Vogel Co., Inc., has announced & Company 


the opening of its new and enlarged 


retail music store, at 1712 Sansom St., 
Philadelphia. ORGAN MAINTENANCE 
The Philadelphia Oratorio Choir of 
the First Baptist Church of that city : ms 
presented oratorios, cantatas and organ School of Sacred Music 2899 Valentine Avenue, New York City 
recitals on all the Sunday evenings in : 
October, November and December. The Telephone: SEdgwick 3-5628 
choir is under the direction of Earl 
Ness. This church also presents noon EMERGENCY SERVICE 
recitals each Wednesday, has thus far 
this sgnton preety ae A. bes Yearly Contracts 
Earl Ness, Raymon abry, Joan Hult, 
David Symons and Charles Wilson. UNION THEOLOGICAL SEMINARY 
Starting in January this series will offer 
organ music. ranging chronologically ELECTRIC ACTION INSTALLED 
from early English to contemporary HARPS — CHIMES — BLOWERS 
American and foreign organ music. : ne 
Tewkesbury Abbey, Gloucestershire, 
is said to have the oldest organ in regu- 
lar use in Britain, built about 1610... 
St. Thomas Choral Society, Inc., an 
independent, nonprofit, membership or- 
ganization devoted to performance of 
liturgical music, free to the public, pre- 
sented a concert of early English church 
music Noy. 23 in St. Thomas Church, 
N, Y 


Overhauling and Repairs 


New York “An Organ Properly Maintained 
Means Better Music’”’ 

















The President’s Music Committee of 
the People to People Program has just 


published its second annual Calendar of 
Musical Activities in the U. S. This 168- 
page calendar, is now available for $1 


postpaid from the committee headquart- 


ers at 734 Jackson Place, N.W., Wash- 


ington 6, D.C. 
The 350-voice Mormon Tabernacle “<a 
Choir of Salt Lake City went to Los 


Angeles late in November to receive 
a national award for its best-selling re- 
cording of “The Battle Hymn of the 
Republic” with the Philadelphia Or- 
chestra. Richard P. Condie is direector 
of the century-old Tabernacle Choir 
and accompanists are Alexander Schrein- 
er and Frank Asper 


powered bya... 


Dr. Howard Hanson, director of the ® 
Eastman School of Music, was the first 
musician to receive the $5,000 Hunting- 


don Hartford Award, for “the great . ay 
contributions to American music made Stipes Grom, D,: Master's Cienh, Pate, Peaes. 


throughout his career.” .. . Philip 
—— he died | Figen and Organ builders and rebuilding specialists realize that dependable 
vocal coach, died in Ncago C ea S . ‘ ° : : 
Southern Arizona Chapter AGO _ hon- air delivery... without surges or mechanical noise... is the key 


ored Camil Van Hulse on the 36th an- to superior performance 
niversary of his leadership in the musi- 


cal life of Tucson, and for his place That's why, for years, choice of the leaders has been the 

among contemporary composers. Nov. 

19 Charles Shaffer played a recital in Orgoblo by SPENCER. ‘ 

Catalina Methodist Church featuring Many of these all steel, all electric organ blowers have been 

works of Mr. Van Hulse. in operation for 50 years and more with no maintenance required 
W. William Wagner, organist and : = ‘abili 

choirmaster of The Old Stone Church —ample testimony to their extreme reliability. 

in Cleveland, plays a daily organ and 

carillon recital Monday through Thurs- Request descriptive ; 

day . Dr. Archie N. Jones, dean of bulietine-on The 

the Conservatory of Music of the U. Orgoblos from J =] 4 [og aT , 

of Kansas City, has assumed his posi- Y, H.P. up. 


tion as first dean of the new division : TURBINE COM PANY 


created by merging the former Con- 
servatory of Music of Kansas City with HARTFORD 6, CONNECTICUT 
the university. 
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Recitalists 


JACK RUHL, First Presbyterian Church, 
Ft. Wayne, Ind., Sep. 29: Canzona, 
Gabrieli; Concerto 5 in D minor, Bach; 
Adagio, Fiocco; Fugue a la Gigue, Bach; 
Three Choruses from The Peaceable 
Kingdom, Thompson; Sonata 1, Mendels- 
sehn; Te Deum Laudamus (chorus, or- 
chestra and organ), Haydn; Cantilene 
and Dialogue on the Mixture, Langlais; 
Marche Fantastique, Ellsasser; Scherzo, 
Op. 2, Duruflié; Finale (Symphony 1), 
Vierne. (Organ assisted by the Com- 
munity Chamber Choir and Orchestra). 
RAYMOND MARTIN, Agnes Scott Col- 
lege, Decatur, Ga., Sep. 29: Prelude and 
Fugue in D minor, Buxtehude; Trio 
Sonata 2 in C minor, Bach; Concerto 7 
in B fiat Major, Handel; Pastorale, 
Franck; Herzliebster Jesu. and Nun 
freut euch, lieben Christen’ g’mein, 
Pepping; Chorale Variations on Veni 
Creator, Duruflé. 

LARRY KING, Cathedral of St. John 
the Divine, N.Y.C., Oct. 21: Fanfare, 
Wyton; Prelude and Fugue in G minor, 
Bach; Passacaglia, Rheinberger; Three 
English Song Preludes, Bush; Sonata, 
1933, Howells. 

JOHN CARRUTH, Washington (D.C.) 
Cathedral, Oct. 4: Variations on My 
Young Life is at its End, Sweelinck; 
Prelude and Fugue in B minor, Bach; 
Suite du deuxiéme Ton, Clérambault; 
Prelude and Fugue in C minor, Men- 
delssohn; Two Chorale Preludes on 
American Folk Hymns, Donovan. 

ST. PAUL’S CHAPEL, Columbia _ U., 
M.A 


SEARLE WRIGHT, Oct. 1: Voluntary 
on Old Hundredth, Purcell; Two Pieces 
for Organ, Gibbons; Prelude and Fugue 
in B minor, Bach; A Fantasy, Darke; 
Choral Alleluiatique, Tournemire. 

RALPH KNEEREAM, Oct. 6: Toccata 
and Fugue in D minor, Bach: Elévation 
and Hymne d’Actions de Graces, Te 
Deum, Langlais; L’apparition de l'Eglise 
Eternelle, Messiaen; Premiére Fantaisie, 
Alain; Toccata, Monnikendam. 

WALLACE COURSEN, Oct. 8: Prelude 
and Fugue in C, Bach: Prelude in E 
flat minor, d'Indy; Choralpartita on 
Grant us Thy merciful peace, Ahrens; 
Intermezzo, Vierne; Fanfare, Whitlock. 

HERBERT BURTIS, Oct. 13: Trio 
Sonata in C minor, Bach: Sonata, 
Krenek; Adeste Fidelis and Variations 
on America, Ives. 

SEARLE WRIGHT, 


Oct. 15: Chorale 





Eighth Annual 
Liturgical Music 
Workshop 


FLOR PEETER 


August 14-26, 1960 


Inquire: 
Music Department 
Boys Town, Nebraska 








Preludes on Allein Gott in der H@h sei 
Ehr (5 settings), Fugue in E flat 
(St. Anne), Bach; Eclogue, Wagenaar; 
Pageant of Autumn, Sowerby. 

RALPH KNEEREAM, Oct. 20: Sonata 
in D Major, Handel; Premier Choral, 
Andriessen; Intermezzo, Badings; Pre- 
lude and Allegro, Pugnani-Kreisler. 

FREDERICK SWANN, Oct. 22: Toc- 
cata in G Major, Walond; Toccata for 
the Flutes, Stanley; Mit freuden zart, 
Pepping; Prelude and Fugue in C minor, 
Mendelssohn; Jesu dulcis memoria, 
Davies; Chanty, Whitlock; Incantation 
for a Holy Day, Langlais. 

MORGAN F. SIMMONS, Oct. 27: 
Toccata for Double Organ, Blow; Duet- 
to for Reed Stops, Russell; Toccata, 
Muffat; Chorale-Improvisation on O 
Gott, du frommer Gott, and Symphonic 
Chorale on Jesu, meine freude, Karg- 
Elert. 

ANNE FRANCES BYRNE, Fantasia 
and Fugue in G minor, Bach; Arioso, 
Sowerby; Sonata 8 in E minor, Rhein- 
berger. 

RICHARD ALLEN DAVIS, Evangelical 
Lutheran Church of the Incarnation, 
Brooklyn, N. Y., Oct. 11: Te Deum 
laudamus, Buxtehude; Sonata, Arne; 
Prelude and Fugue in E minor, Bach; 
Psalm Prelude, Op. 32, No. 2, Howells; 
Chorale Prelude on Lass mich dein sein, 
Strungk. 

EDWARD H. HASTINGS, Newton High- 
lands (Mass.) Congregational Church, 
Oct. 18: Royal Fireworks Music, Handel; 


THE [NEW] MARCH OF DIMES 
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THE NATIONAL FOUNDATION 








Build your own 
ELECTRONIC 
ORGAN 


New organ 
manual gives you the facts! 


builder's 


Profusely illustrated, 123 page manual gives 
complete specifications, prices, and parts lists 
for hi-fidelity 2, 3 or 4 manual electronic 
organ. Horseshoe or straight stopboard. 


Send $2.00 to 
ELECTRONIC ORGAN ARTS, INC. 


4949 York Blvd., Los Angeles 42, California 








Lockmiller Organ Co. 


PIPE ORGANS INC. 


West Coast Rep. for Schantz Pipe Organs 


2124 W. Jefferson Blvd., Los Angeles 18 
Republic 2-0111 














Gigue Ronde, J. C. F. Bach; When in 
the hour of deepest need, and Fugue 
in E flat (St. Anne), Bach; Rondo, 
Rinck; Prelude and Fugue on B.A.C.H., 
Liszt; Andantino, Langlais; Carillon, 
Vierne; Song of the Chrysanthemum, 
Bonnet; Litanies, Alain. 

HAROLD FINK, Fordham Lutheran 
Church, N. Y. C., Nov. 15: Passacaglia 
and Fugue, Sleepers wake, Trio Sonata 
in D minor, Bach; Reed Grown Waters, 
Karg-Elert; Fantasia and Fugue on Ad 
nos, Liszt. 

JACK R. RUHL, First Presbyterian 
Church, Indianapolis, Ind., Oct. 12: 
Canzona, Gabrieli; Adagio, Fiocco; 
Fugue a la Gigue, Bach; Sonata 1, 
Mendelssohn; Cantilene and Dialogue 
on the Mixtures (Suite Bréve), Langlais; 
Marche Fantastique, Ellsasser; Pavane, 
Elmore; Finale (Symphony 1), Vierne. 
CHARLES SHAFFER, Hunter Mead 
residence, Pasadena, Calif., 3 perform- 
ances, Oct. 17, 24, 25: Offertoire sur 
les Grand Jeux, Couperin; Wir glauben 
all’ an einen Gott, Nun komm, der 
Heiden Heiland, and Fantasia in G 
Major, Bach; Prelude, Fugue and Vari- 
ation, Franck; Scherzetto, and Adagio 
(Symphony 3), Vierne; Fantasie-Toccata 
sur le Dies Irae, Van Hulse. 

D. DeWITT WASSON, South Presby- 
terian Church, Dobbs Ferry, N. Y., Oct. 
18: Fantasie in G Major, Bach; Recits 
en Dialogue, Clérambault; Voluntary 8 
(Bk. 2), Stanley; Chaconne, Couperin; 
Cantata—My Jesus is my lasting joy, 
Buxtehude (trebles of Junior and Junior 
High choirs, and women of the Senior 
choir); Elevation, Couperin le Grand; 
Concerto in F Major, Handel; Cantata 
78, Bach (Senior choir). 


ELIZABETH VAN HORNE, _ Kulas 
Chamber Music Hall, Baldwin-Wallace 
Conservatory, Berea, O., Oct. 18: Pre- 
lude and Fugue in E minor, Bruhns; 
Suite du deuxiéme Ton, Clérambault; 
Von Gott will ich nicht lassen, and 
Prelude and Fugue in B minor, Bach; 
Mit freuden zart, and Wir wollen alle 
fréhlich sein, Pepping; Transport de 
joie (L’Ascension), Messiaen. 

C. THOMAS RHOADS, St. Mark’s Epis- 
copal Church, Palo Alto, Cal., Oct. 18: 
Prelude and Fugue in D minor, Prelude 
and Fugue in F Major, Vater unser im 
Himmelreich, Wachet auf, Duetto in F 
Major, Bach; Benedictus, Reger: Medi- 
ant, Elmore; A.D. MDCXX, MacDowell. 
RUPERT SIRCOM, Westminster Pres- 
byterian Church. Minneapolis, Minn., 
Ot. 25: Agnus Dei, des Pres; Sweet 
Father, Lord and God, Issac; Come, 
Holy Ghost, Lord and God, Buxtehude 
and Pachelbel; O sacred Head, Kuhnau 

(Continued, page 440) 
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Author of 
‘Contemporary American Organ’ 
(Six Editions) 
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WOW UL PHOdULctLOU 


SOLID STATE 


ORGAN TONE GENERATION 


len 


SETS 
STANDARD OF 


Allen Organ Company announces completion of the 
transition to SOLID STATE TONE GENERATION. 
This means that electron tubes have been replaced 
with lifetime transistors in all models. 

For several years persons informed in electronics 
have been inquiring when Allen would produce 
SOLID STATE models. Although transistor per- 
formance claims were impressive, we felt that their 
use would not be justified until proven to our own 
satisfaction. 


For this reason, Allen Organ Company conducted an 


AMlew ca) 


A NEW 


x 


PERFORMANCE 


exhaustive battery of tests on prototype models, in- 
cluding the mechanical ‘‘playing’’ of a SOLID STATE 
model 24 HOURS A DAY FOR TWO YEARS, under 
varied conditions. This represents approximately 
30 years of normal usage. 


The results of this and other tests showed us clearly 
and conclusively that the SOLID STATE system offers 
even finer maintenance results than have been 
achieved with the superior, specially built tubes of 
previous Allen Organs. Many models now in use 
can be adapted to the new SOLID STATE design. 


Allen has long been the most respected name in electronic organs 
for authenticity of organ tone. The introduction of SOLID STATE 
TONE GENERATION is a significant advancement in our quest 
for mechanical excellence. 


MANUFACTURED BY THE ALLEN ORGAN CO. * MACUNGIE, PENNSYLVANIA 
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Che Great Hall, Hammond Musewn 


Glowester, Massachusetts 





A Great American Organ 


Richard EMsasser 


Mr. Ellsesser wrote this article at TAO request. His numerous 
years of connection with the instrument in question give him an 
especially fine insight into one of the most unusual organs in this 
country. 


In a comparatively isolated 
corner of the country, Gloucester, Massachusetts, and sur- 
rounded by tall pine trees, stands the Hammond Museum, 
a grey stone castle high above the rocky shore. Here is to 
be found the largest privately owned organ in the world 
and certainly the most recorded instrument. 


An airview of the “castle,” the home of John Hays Hammond, 
in which the organ described in this article is situated. 


The man responsible for this noteworthy American or- 
gan is not a professional musician. He is John Hays Ham- 
mand, Jr., son of a fabulously rich gold mining engineer, 
who was assocated with Cecil Rhodes in developing the 
world’s greatest gold-producing region in South Africa. 
Hammond, Jr., with little need for being concerned with an 
income-producing career, early turned his attention to in- 
venting. Now in his seventies and a director of the 
Radio Corporation of America, he holds over 1000 patents, 
many of them on inventions dealing with radio and sound 
production. For his work in the field of radio-controlled 
torpedos, he has been called “the father of the guided 
missile.” 

Mr. Hammond has been interested in the organ from his 
early days and has possessed several instruments. Late in 
the 1920s he conceived the idea of building a great Ameri- 
can organ and naturally went forward with his project in 
the most scientific manner possible. Thus we find him 
devoting years to a period of research, reading and ob- 
servation. Out of this period he concluded that three main 
elements would enter scientifically into the effectiveness 
of organ tone: 

1. The design of the instrument. 

2. The design and location of the chambers containing 

the instrument. 

3. The acoustical characteristics of the room into which 

the organ speaks 

He quick!y realized that a failure in any one of these 
three elements would minimize the effect of the other two. 
He believed that the architect and organ builder should 
be one team but concluded that most architects emulate 
Sir Christopher Wren and his belief that after all an or- 
gan was nothing but ‘a box of whistles.” Having arrived 
at these conclusions, he was fortunate enough to have the 
resources to be able to carry them out. 


First of all, he designed a house for his organ, and not 
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an organ for his house. Much of his gothic castle was 
painstakingly chosen in Europe, dismantled, shipped across 
the Atlantic and carefully reconstructed. The center of 
the castle, the Great Hall, is a stone room 100 feet long 
by 60 feet high, and this was planned primarily to house 
the large instrument. 

An 80-foot high stone tower containing high, shallow 
chambers of smooth concrete, built along the designs used 
in ship building, was erected to house the instrument. The 
acoustics of this room were designed from the historical 
fact of the old vases of earthenware that were used some 
200 to 300 years B.C. in Syracuse, Sicily—-vases which 
killed the reverberations of sound in the early amphi- 
theatres. Mr. Hammond built into the walls of the Great 
Hall similar absorption chambers which would prohibit 
undue reverberations, especially controlling the immense 
power of the lower pedal tones. 

Having provided the ideal place, both acoustically and 
romantically, into which his organ could speak and having 
designed chambers that would allow the egress of tone free- 
ly and unimpeded, Hammond now looked to the design of 
the instrument. Here he proceeded as scientifically as in 
the building of his organ room. “Most of the technical 
advance in the evolution of the organ,” he says, “has had 
to do with making it playable; that is, to control the maxi- 
mum number of pipes with the greatest ease to the per- 
former. Infinite ingenuity and invention has changed the 
instrument from one whose notes had to be beaten with 
fists, to the modern instrument where the lightest touch of 
a finger simultaneously releases the voices of thousands of 
pipes. Electrification has undoubtedly created the most 
sensational advance in the instrument. 

“However, like all processes connected w:th the arts, 
dogma has had its peculiar influence in organ design. 
Today, many instruments are tonally planned as if electri- 
city had not appeared. The different divisions of the or- 
gan are medleys of different stops whose effectiveness is 
small. The effect of a symphony orchestra would be 
simulated if all its choirs were broken up and scattered, 
with a trombone next to an oboe and a violin next to that. 

“The tonal designers of the great orchestras knew better 
than that and massed their tones in the groups of strings, 
basses, woodwinds and tympani. George Ashdown Audsley 
Was a strong advocate against the weak and diffuse use of 
organ color and in designing my instrument in the Museum, 
I have been greatly influenced by his outlook. A survey 
of the stoplist of this organ and the hearing of it is proof 
of its effectiveness. 

“The organ in the 18th century reached one of its highest 
points of tonal sophistication. At this time, the instru- 
ment took on a speculative brilliancy which characterized 
the attitude of its contemporaries. Science was being ap- 
plied to acoustic problems and the understanding of tones 
and their harmonics. In this manner, the so-called baroque 
organ evolved, one in which a brilliant sparkle was achiev- 
ed through the emphasis upon upper partials or higher 
frequencies. The design of these instruments was a tour 
de force of tonal engineering. However, many organ de- 
signers were carried away by their own achievement in 
this epoch and the result produced a contrary action in 
the next century. 

“The 19th century fell from the speculative to the prac- 
tical. The organ, like furniture, assumed fuller and round- 
er characteristics degenerating into specimens of the early 
20th century which are spoken of as tubby and which 
found their fulfillment in the romanticism of the movie 
theatre. It is only recently that we have begun to dig 
ourselves out of this musical quagmire.” 


In building this instrument, 
a process which took over 20 years, and which is still 
uncompleted, Mr. Hammond was fortunate enough to be 
able to enlist the services of a number of different artists 
whose outstanding creative work in contemporary build- 
ing was renowned. This fact in itself should be enough 
to awaken the envy of everyone who has ever tried to 
plan the stoplist of an organ: to have the means and the 
know-how to be able to build a house for the organ and then 
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to be able to choose the best from various organ builders 
and combine these elements into one unified whole. 

The Gloucester instrument has as its foundation a Great 
that was largely designed and built by Edwin Welte, a 
member of the well-known German firm that was founded 
in 1832, and which was prominent in the development of 
musical instruments in Europe for many years. Ernest 
M. Skinner, to whose genius so much of the modern organ 
is due, designed and built the reeds of the Solo division; 
anything more beautiful than his English and French 
Horns speaking under these acoustically perfect conditions 
is indeed difficult to imagine. 

W. S. Dennison of Reading, Massachusetts was chosen to 
create a floating ensemble of trumpets speaking on 20-inch 
wind pressure. G. Donald Harrison created most of the 
mixtures, producing, among others, a baroque-type mixture 
of a single unit stop under expression, comprising six 
ranks of metal pipes. This was designed, according to 
Mr. Harrison, to give an 18th century piquancy and flavor 
to 18th century music. 

Finally, to complete the Hammond dream, Frederic Aus- 
tin, whose consoles are paragons of convenience and celer- 
ity, provided the huge four-manual console, one of the 
largest ever constructed by Austin Organs, Inc. 


A close-up of the console of the organ in the Great Hall 
of the Hammond Museum, Gloucester, Massachusetts. 


Outside of these outstanding contributions, Mr. Ham- 
mond searched old churches for fine stops, acquiring them 
for his instrument. Putting these together in the Great 
Hall, the organ has emerged with over 10,000 pipes in five 
divisions under separate expression, each division contain- 
ing 20 or more stops. Most of the organ is on 6-inches 
wind, the Solo Tuba and French Horn are on 10 inches, 
the Pedal Trombone and Tromba on 20 inches and the 
Pedal Fagotto on 12 inches. A number of the stops on the 
Great also are on 20 inches wind pressure. 

Another problem which was met with typical Hammond 
ingenuity and success was that of installing such a huge 
instrument without injuring the architectural symmetry of 
the room through the use of copper screening and special 
lighting arrangements. A large part of the instrument 
speaks directly through the walls and ceiling without being 
visible 

An interesting detail of the Great is the small gallery 
where the console of the instrument is situated. This gal- 
lery is surmounted by a beautiful gothic carving of the 
15th century from the St. Marien Kirche in the town of 
Liibeck in northern Germany. It was here that for many 
years Bach was organist. 

Of course, the proof of an organ is in its sound and this 
instrument is undoubtedly one of the most beautiful and 
one of the clearest organs to be heard anywhere in the 
world. It has been so judged by the consistent flow of 
eminent artists who have played it through the years 
such people as Marcel Dupré, Joseph Bonnet, E. Power 
Biggs, Catharine Crozier and Dr. T. Tertius Noble. The 
late Joseph Bonnet, for example, publicly called it 
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“the most satisfactory instrument” that he had ever played. 
Because of the unique acoustical characteristics, the Great 
Hall is unparalleled for successful broadcasting and re- 
cording techniques. Bonnet and Biggs have both broad- 
cast nationally from the Museum. Virgil Fox, who played 
a series of public recitals on this organ last summer, has 
used it for some of his recordings. I am now using it ex- 
clusively for my recorded repertoire, and already there have 
been released some forty LPs of this instrument. 


So it would seem that Hammond's conclusion as to the 
qualities of his instrument is indeed reasonable. Certainly 
organists, organ designers and builders alike could learn 
a great deal from the way this instrument’s famous 
designer and the experts working with it gave it birth. 


Pulpit in Great Hall, above which is the organ console gallery. 
The gold screen was brought from a church in Liibeck where 
Bach was organist. 


The following details of the ever-growing organ are of 
interest. 
GREAT 


Diapason, 16 ft., 6" wind pressure 
First Diapason, 8 ft., 6" 
Second Diapason, 8 ft. 6" 
Third Diapason 8 ft., 7" 
Fourth Diapason, 8 ft., 7" 
Bourdon, 8 ft., 7" 
Principal Flute, 8 ft., 7" 
Gamba, 8 ft., 7" 
Gamba Celeste, 8 ft., 7" 
Gemshorn, 8 ft., 7" 
Dulciana, 8 ft., 7" 
Unda Maris, 8 ft., 7" 
Quinte, 5 1/3 #t., 6" 
Principal, 4 ft., 6" 
Octave, 4 ft., 6" 
Flute Harmonic, 4 ft., 6" 
Twelfth, 2 2/3 ft., 6” 
Fifteenth, 2 ft., 6" 
Cymbal, 3” 
Fourniture, 3r, 3" 
Full Mixture, 4r, 3" 
Cornopean, 8 ft., 7" 
Gt/Gt-16-8-4. 
Sw/Gt-1 6-8-4. 
Ch/Gt-1 6-8-4. 
So/Gt-16-8-4. 
(Continued on page 422) 
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SWELL 


All ranks on 6" wind pressure unless otherwise 
noted. 


Gambe, 16 ft. 

Viola, 8 ft. 

Stopped Diapason, 8 ft., wood 
Melodia, 8 ft., wood 
Gamba, 8 ft. 
Gamba Celeste 8 ft. 
Salicional, 8 ft. 

Vox Celeste, 8 ft. 
Viole d'Orchestre, 8 ft. 
Viole Celeste, 8 ft. 
Dulciana, 8 ft. 

Unda Maris, 8 ft. 
Flauto Dolce, 8 ft. 
Flauto Celeste, 8 ft. 
Dulcet, 8 ft., 2 ranks 
Harmonic Flute, 4 ft. 
Violina, 4 t. 
Nazard, 2 2/3 ft. 
Fifteenth, 2 ft. 
Tierce, | 3/5 #t. 
Septieme, | 1/7 ft. 
Plein Jeu, 6r, 3” 
Oboe, 8 ft. 
Diapason Open, 8 ft. 
Octave, 4 ft. 
Tremolo 


Sw/Sw-1 6-8-4. 
CHOIR 


All ranks on 6" wind pressure. 

Diapason, 8 ft. 

Tibia, 8 ft., wood 

Concert Flute, 8 ft., wood 

Melodia 8 ft., wood 

Octave 4 ft. 

Gemshorn, 4 ft. 

Piccolo, 2 ft. 

Tuba, 16 ft. 

English Horn, 8 ft. 

Tremolo 
Sw/Ch-1 6-8-4. 
Ch/Ch-16-8-4. 
Chimes, 25 tubes 
Piano-1 6-8-4. 

SOLO 

All ranks 6" wind pressure unless otherwise listed. 

Flauto Mirabilis, 8 #t., wood 

Gamba, 8 #. 

Gamba Celeste, 8 ft. 

Erzahler, 8 ft. 

Kleiner Erzahler, 8 ft. 

Kleiner Erzahler Celeste, 8 ft. 

Orchestral Flute, 4 ft. 

Cornet, 4r, 3" 

Bassoon, 16 ft. 

Tuba, 8 ft. 

French Horn, 8 ft. 

Corno di Bassetto, 8 ft. 

Orchestral Oboe, 8 ft. 

Cor d'Amour, 8 ft. 

Heckelphone, 8 ft. 

Cor Anglais, 8 ft. 

Clarinet, 8 ft. 

Vox Humana, 8 ft. 
Sw/So-8. 
So/So-16-8-4., 


BAROQUE—Floating 


Baroque Mixture: Single Unit Stop, expressive 
Cor de Nuit, 8 ft. 
Nachthorn, 4 ft. 
Nazard, 2 2/3 ft. 
Blockflute, 2 ft. 
Tierce, | 3/5 ft. 
Larigot, | 1/3 ft. 


Non expressive 


Deep Flute, '6 ft., wood 
Diapason, 8 ft. 

Flute, 8 ft., wood 

String F, 8 ft. 

Vib. String, 8 ft. 

String MF, 8 ft., wood 
String PP, 8 ft. 


Vib. String PP, 8 ft. 

High Flute, 4 ft. 

Flautino, 2 ft. 

Mixture, 4r 

Trumpet, 8 ft. 

Oboe, 8 #. 

Vox Humana, 8 ft. 

Tremolo 

PEDAL 

Tibia Profunda, 32 ft., wood, 5" 

First Diapason, 16 ft., wood, 6" 

Second Diapason, 16 ft., 6" 

Third Diapason, 16 ft., wood, 7" 

Bourdon, 16 ft., wood, 7” 

Bourdon Baroque, 16 ft., wood, 4" 

Tibia Profunda, 16 ft., wood, 4" 

Violone, 16 ft., wood, 4" 

Contre Viole, 16 ft., 4" 

Gemshorn 16 ft., 6" 

Quinte, 10 2/3 ft., 6" 

Principal, 8 ft., 6" 

Octave, 8 ft., 6” 

Gemshorn, 8 ft. 6" 

Flute 8 ft., 4" 

First Flute, 8 ft., wood, 6" 

Second Flute, 8 ft., wood, 7" 

Gemshorn, 5 1/3 ft., 6" 

Flute, 4 ft., wood, 6" 

Mixture, 3r, 6" 

Mixture, 3r, 6" 

Contra Fayotto, 32 ft., 12" 

Contra Fagotto, 16 ft., 12" 

Trombone, 16 ft., 20" 

Trombone, 16 ft., 6” 

Tromba, 8 ft., 20" 

Contra Fagotto, 8 ft., 12" 

Tuba, 8 ft., 6" 

Contra Fagotto, 4 ft., 12" 
Gt/Pd-8-4. 
Sw/Pd-8-4. 
Ch/Pd-8-4. 
So/Pd-8-4. 
Bq/Pd-8-4. 


Author Ellsasser at console of organ in Great Hall. 


REED CHORUS 
Floating to all manuals, 3 combinations each. 
All ranks on 20" wind pressure. 
Stentorphone, 8 ft. 
Stentorphone, 4 ft. 
Tuba Sonora, 8 ft. 
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Orgelectra... 


Designed and engineered specifically for 
THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGANS 


The finest key action current available 
® 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—62 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


LA MARCHE MFG. CO. 
2955 25th Ave. ° Schiller Park, Illinois 














FIRST THINGS FIRST 


In working with church committees and 
architects in planning new buildings and the 
pipe organ installations, we continually try to 
put across our point that good acoustics must 
be planned — not corrected after the building 
is finished. 

We know that congregations will be psy- 
chologically affected by the acoustics of the 
building — and of course we wisi to present 
the fine Schantz pipe organ tone in the fine 
setting it deserves. 

Here are the points we make and sug- 
gest that all building committees consider 
whether they are planning a Schantz installation 


or not: 


1) Size of sanctuary should govern the 
size of the pipe organ. A church seating 200 
does not need and should not have a four-manual 
pipe organ. It is too much pipe organ for the 


size of the room. 


2) The sanctuary should be reasonably 
well insulated against outside sound _ inter- 
ference. This is a matter of placement in the 
building, construction design of walls and floors 
and, in a limited way, the materials used. 

3) Reverberation time. Too much rev- 
erberation provides unwanted distortions; too 
little gives listeners a depressed feeling. 

Ray Berry, editor of The American Or- 
ganist, has said that the proper degree of sound- 
all-around-us is a force in unifying a congrega 
tion in thought and emotion. 

The proper degree can be attained with 


planned acoustics. 


SCHANTZ 


Organ Company 


Orrville, Ohio Murray 2-6866 


P.S. Copies of the recording “The Art of The Organ- 
Builder” featuring Marilyn Mason, are still available 
at $4.95 each (Ohio residents add 3% sales tax). 
Send now for your copy. 
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First Trumpet, 8 ft. 
Second Trumpet, 8 ft. 
French Trumpet, 8 ft. 
Clarion, 4 ft. 


COMBONS: G-8. S-8. C-8. So-8. P-5. General-15. 

CANCELS: G. S. C. So. P. General. 

REVERSIBLES: GP. SP. CP. SoP. BarP. Sfz. Master 

Expression. * 

CRESCENDI: G. S. C. So. Register. 

ONOROFFS: Each manual to pedal. 

Baroque to Great, on and off, 5 combinations. 

Baroque to Swell, on and off, 5 combinations. 

Baroque to Choir, on and off 5 combinations. 

Baroque to Solo, on and off, 5 combinations. 

Reed chorus onoroff register crescendo. 

Blower: ORGOBLO 

Motor: GENERAL ELECTRIC 

Generator: 12v, 50 cycles, ELECTRIC SPECIAL- 

TY CO. 

High pressure booster: WESTINGHOUSE, 5 hp, 
1740 rpm, 35" wind pressure. 








Schlicker Organ Co., Inc. 


1530 Military Road 


Buffalo 17, New York 








+ Organ and Church Music 


Fenner Douglass 
Ray Ferguson 
Grigg Fountain 
Garth Peacock 


Oberlin Conservatory of Music 


OBERLIN, OHIO 











WESTMINSTER CHOIR COLLEGE 


William F. MacCalmont 


President 


John Finley Williamson 


President Emeritus 


Alexander McCurdy 
Head, Organ Dept. 


Princeton, New Jersey 








Season's 
greetings 


the 


ESTEY CORP. 


since 1846 





Brattleboro, Vermont 


GEORG STEINMEYER 
director, Pipe Organ Division 





Member Associated Pipe Organ Builders of America 
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CHRISTMAS ORGAN MUSIC 


Variations for Organ on a 
Catalonian Christmas Carol 
(The Shepherd and the Virgin Mary) 3 staves. 


French Christmas Carols 
11 pieces. 2 staves. 


The Shepherds at the Crib Hugle 


2 staves. Hammond registration. 


Christmas Morning Carnevali 
3 staves. Hammond registration. 


The First Noel Huybrechts 
Freely arranged. 3 staves. 


Messe Basse (No. 3) for 
Christmas van Hulse 


3 staves. 


Organ Postlude on 
"Adeste Fideles" van Hulse 
3 staves. (From "Messe Basse’) 


Christmas Tryptich McGrath 


3 staves. 


Ninna Nanna Mauro-Cottone 


3 staves. 


Christmas Offerings 
2 staves. 


McLaughlin & Reilly Co. 


252 Huntington Ave., Boston 15, Mass. 


Borucchia 


F. C. Castellvi $1.00 
Borucchia 1.00 
75 
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THE ASSOCIATED PIPE ORGAN 
BUILDERS OF AMERICA 


through its qualified members can best serve you and your 
church. Consult a member BEFORE plans for a new church 
or remodeling program are completed. Valuable and necessary 
information will be given without obligation. 


MEMBERS 


Builders 


Aeolian-Skinner Co., Inc. 
joston 27, Mass. 
Austin Organs, Inc. 
Hartford 1, Conn. 
Estey Organ Corporation 
Brattleboro, Vt. 
Hillgreen, Lane & Co. 
Alliance, Ohio 
Holtkamp Organs 
Cleveland 9, Ohio 
M. P. Méller, Inc. 
Hagerstown, Md. 
Chester A. Raymond 
Princeton, N. J. 
The Reuter Organ Co. 
Lawrence, Kansas 
Schantz Organ Co. 
Orrville, Ohio 
Schlicker Organ Co., Inc. 
Buffalo ae. a 


Allied Manufacturers 


J. C. Deagan, Inc. 
Chicago, Ill. 


Com Supply Corp. 

rie, Pa. 

Orgelectra, LaMarche Mfg. Co. 
Chicago, Ill. 

W. H. Reisner Mfg. Co. 
Hagerstown, Md. 

A. R. Schopp’s Sons 
Alliance, Ohio 

Schulmerich Carillons, Inc. 
Sellersville, Pa. 

The Spencer Turbine Co. 
Hartford 6, Conn 


Maintenance 
Arthur J. Fellows 
St. Paul, Minn. 
Midwest Organ Service 
Granite City, 
William Redmond Organ Works 
Dallas 1, Texas 
F. C. Wichlac & Son 
Chicago 34, Ill 








FREE BOOKLET 
"The Creation of Organ Beauty and Tone” 


A helpful guide when purchasing a new organ. Obtain a copy 
without obligation from 


The American Organist 
280 Broadway 
Staten Island 10, N. Y. 











First 
Presbyterian Church 


Fort Worth, 
Texas 


Lawrence, Kansas 
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May te FAO family of subscribers and 
advertisers, each and every one, be enriched by the joy of a Christ- 
centered Christmastide, full of the ternal wonder at the bieth 
py te aes 


Mey you further he Bad atth the fruitful vonumedls 
of a prosperous year of 1960. May ak our fos } we fuller by our 


y 
activities furthering the cause of music in general, the organ in 


: ] ] y 
particular, Serutce to our fellow men par lastly lo ewe a 
Dorothy a iad Ray Berry 














A Comparative Analysis 


of Three Pieces 


from “The Little Organ Booklet’ 


or, How Straight is Your Face On? 


I've been asked by the editor of TAO to write a word 
of comment about three new pieces suitable for perform- 
ance on pipe organs, electrotones, and spinet organs in 
smaller Protestant parishes. These pieces are to be found 
in the latest imprint of the Longchamps Sacred Music 
Co., titled “Thirty Easy Offertories, Litthe Organ Booklet, 
No. 2.” The price is $1.95, well within the reach of every 
church organist’s pocketbook. Each piece is complete on 
one page, a thoughtful touch. 

The first piece is entitled “Majestic Largo,” and was 
composed by Mrs. Bertha Laybach Mallard. It is marked 
“slowly and broadly,” has one sharp, and is in waltz or 
3/4 time. The first dynamic marking is MF, increasing 
to F, up to the end of the Fine. The key then changes 
like John Philip Sousa’s march, “‘The High School Cadets,” 
to three flats for a kind of trio section. The trio is marked 
mp to lead off but alternates with p with crescendos and 
decrescendos every other measure, until the foot of the 
page, which is a D. C. back to the beginning. The the- 
matic material is especially suitable for a dignified short 
entrance onto the platform by the preacher. In case he 
forgets his sermon notes and requires to retire back 
through the door under the choir loft to get them, the 
slowly and broadly section of this number can be un- 
obtrusively repeated as a “cover-up.” 

The second piece takes 1 3/4 minutes to play, is sug- 
gestively titled ‘Meditation,’ and is gotten up by Miss 
Allegra McGlusker. It too is conveniently printed all on 
one page, but is of greater difficulty than the first piece 
reviewed. It will require rehearsal on one’s piano at home 
beforehand, but once mastered will prove appropriate to 
such varied Worshipfull occasions as to softly conclude 
extemporary prayers, to “fill-in” during the collection, and 
as a softly tender piece before funerals. 

The knobs should be pulled out for Sw. Solo Flute, Gt. 
Dulce. and Aeol., and Ped. Soft 16’, Gt. to Ped., before 
starting. Electrotone and ukelele registration are also 
given. The key is three flats and the beat is three to the 
bar, or waltz time. First off, there is a soft section with 
a descending triplet figure in the left hand and the oc- 


casional soft pedal E flat at the start of every second 
measure. The effect is perhaps borrowed from the 
“Wooden Shoe Dance” in Lortsing’s 19th century German 
operetta, “Der Czar und Zimmerman.” After progressing 
through several ritardandos, a kind of canzonetta inter- 
venes in the third stanza. It is sweetly played in the 
swell organ forte and twice repeated. A coda featuring 
the initial descending triplet figure concludes the music. 


The last of the three pieces it is our favour to review 
is by Ella Wadhams Baumgardner. Miss Baumgardner is 
a member of our music faculty at the Bible Institute and 
wrote this joyful piece in honour of the 61st anniversary 
service at the Marigold Baptist Church, of which she is 
also organist and Master of the Choraliers. She calls this 
piece “Jubilate.” Playing time, 3 1/4 minutes. It is two 
pages long, but the pages face each other. The knobs are 
to be registered as follows: Gt. Full, with 4’ and 16’, Sw. 
Trumpet, Ped. Full. 


With two exceptions, the volume is MF, F and FF 
throughout. Pedal is ad lib, played an octave lower where 
needed. A lighter note of caution arising out of our fre- 
quent performances of “Jubilate” on our regular de- 
nominational revival meeting tours (this actually hap- 
pened in our appearance last week in the largest church 
in Beanstock, Ont.): be sure all the choir ladies’ mortar- 
boards are securely pinned down if the organ pipes are 
directly behind the ladies’ section of the choir. Otherwise 
the FF parts with swell pedal to great will cause the hats 
to fly off in the strong wind currents set up. This piece 
is, however, specially suited to large sanctuary auditoria 
with sound deadened effects. It easily makes a rich jubi- 
lant sound, quite good for “playing them out of the church 
with.” 

The marking is Allegro in march time. Two principal 
figures are employed: half notes with a superimposed 
eighth note run, and, towards the end, a dotted quarter 
four-part harmonic structure oft repeated with dramatic 
forcefulness in the left hand and the pedal an octave or 
two lower. There is a D. C. at the end. 

“Jubilate” is specially good with grand piano accom- 
paniment and marimba, if available. A_ skilled pianist 
could easily add to the buoyant texture of the music with 
improvised arpeggios in the left hand. So if you want a 
good balanced collection of worthwhile church music, get 
volume two of the “Little Organ Booklet” series. It may 
not be deathless music, but it is suitably sacred, surpris- 
ingly cheap, and will without a doubt outsell ‘““My Rosary” 
with the Protestant words. 


by the Rev. Prof. R. Scoon, B.A., Mus.D. 
(Philatheum Bible Institute) 

Professor upon the Berthold Tours Foundation 
of Gospel Piano Playing, 

Philatheum Bible Institute, Marigold, Ontario 


A NOTE TO SUBSCRIBERS 


Recently, TAO has been receiving a steadily increasing 
amount of notices from the post office department that 
the magazine, for one of several reasons, was not deliver- 
able. Many times, our subscription department follows 
this up, only to discover that the subscriber is as baffled 
as we; that the mailing address was correct, and that 
presumably the fault lies with the postman. 

If this should happen to you, your course of action is 
quite clear: visit, telephone or write your loca! postmaster 
and inform him of the full facts. There is little we can 
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do from the TAO offices, but you really can help your- 
self. We do everything we can to assure prompt, correct 
delivery of the magazine every month. We want to be 
informed whenever TAO does not arrive in your mail box. 
Write us, and send a copy of the letter to your post- 
master; then, when you get our answer, again contact the 
postmaster with all the details. 

More often than not, this will correct the situation, as 
well as serve to jog your local post office into checking 
the work of its employees. The Editor 
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NOEHREN 


A GREAT REPERTOIRE ON RECORDS 


Bach Six Trio Sonatas 
The Greater Catechism 
*Chorale Partitas 
*Preludes and Fugues 
Canonic Variations 


Buxtehude Chorale Preludes 
Preludes and Fugues 


Chaconne in E minor 
Couperin Messe pour les Paroisses 
Franck Three Chorals 
Frescobaldi 
Hindemith Three Sonatas for Organ 
Liszt Fantasia and Fugue on BACH 
Messiaen La Nativité 


Fiori Musicale 


Reger Fantasia and Fugue in D minor (opus 135) 


Sweelinck Fantasia super Ut, Re, Mi, Fa, Sol, La 
Vivaldi *Concertos (Bach) 
and many other works by Bohm, Brahms, Bruhns, 
Cabezon, Dupré, Hanff, Kellner, Krebs, Langlais, 


Maleingreau, Mendelssohn, Pachelbel, Reger, 
Scheidt, Schumann, Vierne and Walther 
*Recent issues on URANIA RECORDS 
Recordings: Audiophile 
Lyrichord 


Pacific (in Europe) 
Urania 


For Concerts address: 


Colbert-LaBerge Concert Management 
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105 West 55th Street. 


“How often does it happen that one listens 
to a new recording and finds everyone 
present so absorbed and deeply moved as 
the music unfolds that each is literally on 
the verge of tears and unable to speak when 
it is ended? Such was my own rare ex- 
perience when first hearing this superlative 
disc. The beauty comes from some realm 
beyond the reaches of this planet. The organ 
playing of Robert Noehren is enthralling in 
every way, capturing the essence of this 
great music.” 


B. Gabriel, Hi-Fi Yearbook Issue 1959 


“Tremendous musical experience!” 
Dagbladet, Holstebro, Denmark 
(September 1959) 


New York 19 
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A New Committee on Acoustics 


President Harold Heeremans of the American Guild of 
Organists has announced the formation of a committee, 
the function of which will be the consideration of acous- 
tical problems with relation to organ and choral sound. 

The members of the committee are as follows: 

Wilmer T. Bartholomew, A.A.G.O., former Research 
Fellow in Acoustics, Harvard University; Charter Mem- 
ber and Fellow, Acoustical Society of America; author of 
“Acoustics of Music,” and many articles and research 
reports 

Ray Berry, Editor of The American Organist; Associate 
Member of the Acoustical Society of America; Member, 
National Council of Churches Joint Committee on Archi- 
tecture and Music; Founder, Colorado Springs Chapter 
AGO; former church organist and recitalist; author and 
lecturer on practical problems in musical acoustics; speak- 
er at many AGO functions, including National Convention, 
New York, 1956. 

Edward M. Little, Dean, San Diego Chapter AGO; 
former research physicist, Bell Telephone Laboratories, 
New York City; longtime college professor of physics; 
now research physicist, Navy Electronics Laboratory, San 
Diego; author and lecturer on acoustical subjects. 

Albert R. Rienstra, B.S., Worcester Polytechnic Insti- 
tute; experienced organist and choir director; 37 years as 
engineer with Bell Telephone Laboratories; author of 
articles for Architectural Journal, the Journal of the 
Acoustical Society of America, The American Organist, 
and other publications; lecturer on church acoustics. 

Chairman: George Mead, Mus.Doc., A.A.G.O., National 
Vice-President, American Guild of Organists; organist and 
choirmaster, Trinity Church, New York. 


THE PRESIDENT'S MUSIC COMMITTEE 


On October 6, 1959, at the Biltmore Hotel in New York, 
more than 300 persons attended the International Music 
Conference sponsored by the President’s Music Committee 
of the People-to-People Program. 

This was the first such conference ever to be held and 
the registration report showed that people were drawn 
from a broad base of activities with an interest in music. 
More than 44 national federations, clubs and organizations 
sent delegates; 36 different educational institutions; 11 
foundations; 40 performing organizations as well as large 
representation from business, publishers, trade associations, 
magazines (including TAO), civic leaders, government both 
federal, state and city, libraries, equipment manufacturers 
and individual artists, composers and conductors. 

Mrs. Jouett Shouse of Washington, D. C., chairman of 
the Committee summed up the one-day meeting as being 
highly successful as it ‘opened avenues of interest and 
support that will make it easier for business, organizations 
and individuals to take a more active part in the inter- 
national work of the Committee.” 

Among well known people attending as speakers and 
audience were Isaac Stern, Antal Dorati, Leopold Sto- 
kowski, Virgil Thompson, Paul Creston, Lincoln Kerstein, 
John Hammond, Dr. Zelma George, Goddard Lieberson, 
Dr. Howard Hanson, Irene Bender, Dr. Peter Paul Fuchs, 
Herman D. Kenin, Edward D. Stone (architect designate 
for the National Cultural Center in Washington), Doro- 
thy M. Bell, Pierre Bedrad, Walter Duerksen. 

Speaking for the government were the Hon. George V. 
Allen, director of the U. S. Information Agency, the Hon. 
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Robert H. Thayer, Assistant to the Secretary of State for 
Coordination of International Education and Cultural 
Relations, and Congressman Donald J. Irwin of Con- 
necticut. 

Others among the speakers during morning and after- 
noon sessions included Mrs. Helen M. Thompason, Vanett 
Lawlor, Mrs. Ronald Dougan, Charles B. Fahs, Max Tax, 
Charles G. Provance, and Major Chester H. Whiting. 

Of special interest to TAO was the talk by architect 
Stone, who described in some detail the thinking for the 
National Cultural Center buildings. Although not men- 
tioned by him, it is known that an organ for the concert 
hall in this Center is contemplated. So far as could be 
determined, the TAO representative was the only person 
from the organ profession, with the exception of Mr. Riley 
Daniels, of M. P. Mdller, Inc., and, presumably numerous 
who are secondarily organists and church musicians. 


AGO National Midwinter Conclave 


Headquarters for the AGO National Midwinter Con- 
clave, December 28-30, in Orlando-Winter Park, Florida, 
will be the Langford Hotel in Winter Park. All inquiries 
about this meet should be sent to Mr. Howard S. Fleming, 
5008 Lake Howell Road, Winter Park, Florida. 

The conclave opening will be in Knowles Memorial 
Chapel, Rollins College, on Monday, December 28, and will 
be followed by a choral workshop conducted by Jack 
Ossewaarde. Tuesday’s events include a harpsichord re- 
cital by George Lucktenberg; recital by Marilyn Mason; 
and a concert by the Texas Boys Choir, George Bragg, 
director. ' 

The recital by Heinrich Fleischer has been cancelled, 
but a substitution of has been ar- 
ranged. This will start off the day Wednesday, and will 
be followed by a forum, “Style and Performance Problems 
in Renaissance and Baroque Music,” with Harold Gleason 
as chairman. The concluding event will be a recital by 
David Craighead. 

The Central Florida Chapter AGO, Jesse Baker, Dean, 
is the host to the conclave. 


Edward MacDowell for the Hall of Fame 


At the May 1959 Annual Meeting of the National Music 
Council, President Howard Hanson called attention to the 
coming election of Great Americans to the Hall of Fame, 
in 1960, and urged that the member organizations of the 
Council take active part in a national movement to have 
Edward MacDowell elected to a place in this national shrine, 
situated at the summit of the University Heights campus of 
New York University. 

Up to the present time only one musician, Stephen Foster, 
has received this honor. Edward MacDowell was the first 
American composer of serious music to receive both national 
and foreign acclaim for his genius, and this honor to his 
name has been all too long withheld. From the Electoral 
College of 120 electors, in 1955, he received 53 out of a neces- 
sary 61 votes, indicating a very strong interest at that time. 

A resolution was passed at the May meeting, to the effect 
that the Council should spark a national campaign of letter 
writing to the electors, urging the favorable consideration 
of MacDowell’s name at the 1960 election. In 1960 there will 
be an electoral board of 150, so that 76 affirmative votes will 
be necessary for election. 
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Editorially Yours 


We are proud to boast that we continue to hold to 


sufficient inner resourcefulness that any such trickery is 


lost on us. If you feel the same, here is a chance to let 


someone know your feelings and thoughts on the matter. 


We will be interested to learn about the takers. 


How Nauseating Can We Get? ° 


Edward Hudson, reporting in 
The New York Times for November 6, informed the read- 
ing public of what this department feels is one of the 
most appalling invasions of privacy to be dreamed up, no 
doubt, by some advertising man or concern, as a gimmick 
which we could hope might end all such gimmicks. We 
quote from this news story. 

“|. starting Sunday [November 8] Northwest Airlines 
will begin an off-beat experiment in in-flight entertain- 
ment—live organ music played by a professional organist. 

“A 190-pound electric organ has been installed in the 
front of the passenger cabin of one of the airline’s Boeing 
Stratocruisers. Its dulcet tones will float through the 
plane on its regular run between Minneapolis, Chicago 
and New York. 

“The airline has hired six professional organists from 
the Minneapolis-St. Paul area to rotate on flights. 

“A Northwest spokesman indicated the carrier was 
aware it might be accused of playing to captive audiences.” 

We object violently to any such trickery, for we be- 
lieve there will be many found, by the airlines, who wish 
to rest, or to work, while in flight. Even though it is 
indicated first class passengers may make special music 
requests, we imagine any requests from our corner would 
result in complete bafflement of the management. Can 
you imagine asking for—and getting—a Bach fugue to 
cite an extreme example? 

But the basic issue remains that of invasion of privacy. 
On numerous occasions we have been exposed to canned 
music piped through a plane while on the ground waiting 
for take-off. We were not unaware of the reactions of 
passengers then, and they were not pleased reactions, we 
assure you. 

So far as we are concerned, Northwest Airlines is off 
our list of airlines we will book passage on, at least until 
such time as any such stupidity as this has been eliminated. 

We suggest that if you feel the same way, do something 
about it. It will not be necessary to be a passenger-——the 
principle of the thing is more than enough. Write letters, 
telephone this airline’s agency in your city, get noisy about 
your objections. 

We shall not remark about the use of the electric organ, 
other than to state we believe the idea is highly question- 
able, from several viewpoints. First, to use an organ, no 
matter how small or incomplete a model, is space-con- 
suming. We were under the impression the airlines liked 
to get as many persons on planes as possible. Perhaps 
this is no longer true with NWA. Secondly, we do not 
believe any organist (presumably the cocktail-lounge 
variety, with which we have no quarrel, as such) will find 
performance in the clouds under any but completely 
normal weather conditions none too satisfying. 


To do the remodeling, build in a special electrical con- 
verter to handle the current necessary to play an electro- 
tone, seems hardly worth it, when the plane already has 
a P A system through which music can be piped, whether 
it is live or taped or what-have-you. But let’s not belabor 
the point. It is most important to keep the basic issue 
in mind. 

To us, this alleged entertainment gimmick is not much 
more than another evidence of the assaults hitting the 
public from all sides today, in bars, restaurants, hotel 
lobbies, funeral parlors, super-markets, and just about 
any kind of establishment one can think of. It may be 
true that certain kinds of music help sell merchandise, 
allegedly lull customers into a lethargic state of mind 
if you happen to be a moron, that is. 
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Organists ? 


In the “You, the Reader” 
columns of a recent issue of TAO a letter from a California 
reader was published—a letter which described a few in- 
stances of somewhat shocking lack of knowledge by organ- 
ists with whom this reader had had some type of contact. 

His letter mentioned organists unable to distinguish 
between the sound of a pipe and electronic organ, as well as 
an organist for whom any pipe rank with a pitch other 
than 8-foot was something not understood, therefore 
“wrong” and not usable. The writer of the published 
letter posed the question as to whether this should be 
construed as a local or national condition. 

We regret to state that the conditions under considera- 
tion can be found almost anywhere—not only in this coun- 
try or hemisphere, either. But far more regrettably, so 
far as we know, little or nothing is being done to help 
these situations—help by individuals, fraternal and church 
organizations, or industry. 

True, the electronic instrument makers have available 
“guide books” which are frequently most helpful, but these 
are just about as far as it goes. This situation concerns 
TAO deeply. We know from past personal organ teaching 
experience that a lack of knowledge by organists of many 
of the most rudimentary facets of organ playing and 
musicianship are not recognized or understood by a vast 
number of organists. There have been times in our teach- 
ing experience when we have had to literally force adult 
students—-some of them holding down church and aca- 
demic posts—to learn the use of all the pitch registers in 
organ piperanks, and to use these ranks intelligently in 
the music they were studying. 

In some instances this is obviously a pretty painful re- 
flection on these students’ previous organ training. 3ut 
what about those myriad souls who have no training, yet 
who are church and/or home organists, for instance? 
Are they to be summarily condemned for their musical 
ineptitudes? We think not. Condemnation is not solution. 


As these columns have before stated upon more than one 
occasion (and casting aside, unfortunately, the group which 
is either distinterested or unwilling to learn), there is an 
important opportunity here for the enlightenment of those 
who are eager to better themselves. 

This enlightenment must come from individual organists, 
from organ societies and organizations, from church and 
church organizations, from the organ industry. It is both 
a vast and complex problem, but it is not insoluble. As 
this department has before indicated, we hope that any 
action in this area (and we hope and pray such will be 
brought to our attention) will be the result of intelligent, 
careful, well-designed preparation, that the inherent 
honesty and sincerity that must be basic will be easily 
recognized. 

TAO realizes its own obligation here, too. However, our 
continuing problem is the location, and subscribership, of 
those very persons who need the help with which we are 
concerned. Until such time as this segment can be gather- 
ed into the fold, there is little point in publishing articles 
and other material aimed specifically toward this afore- 
mentioned enlightenment. If the constitutency has help- 
ful suggestions, there is a cleared path to our door. 
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Emphasis on Organ — Canadian Style 


D. Stuart Kennedy 


Mr. Kennedy, in response to an editorial urging some months 
ago in TAO, sent in the following material, which gives a quite 
comprehensive idea of what is going on in at least one Canadian 
city, musically—with emphasis on the organ. In addition, TAO has 
received from Mr. Kennedy recital and concert programs by Marilyn 
Mason; “A Programme of Music for Organ and String Orchestra," 
John Searchfield, organist, with Gerald Bales conducting (see Re- 
citalists columns), and similar ventures. Perhaps the most unusual, 
“Weingarten to Wurlitzer,” will be listed at the end of Mr. Ken- 
nedy's remarks, 


The real purpose of this 
epistle is to answer your invited comment as to what the 
small church is doing about publicizing Organ Music and 
Culture. This will give a fair idea about one small church, 
mine 

The church is Mount Calvary Lutheran, Calgary—capa- 
city about 500, dedicated March 1958. Organ and choir are 
in the proper “Liturgical” locale—rear gallery. Beginning 
last May (1958), Gerald Bales gave the first in a series of 
“Vesper Organ Recitals,” following Vesper Service (ap- 
proximately 8:45 pm—Service at 7:30). These recitals 
took on a pattern: they were specified to be 30 to 45 
minutes in length, with a soloist from the choir of the 
guest organist. The series featured prominent organists 
of the city, with program length designed not to tax an 
organist too much after a busy day (nor an interested 
congregation, after an hour service). Sponsored by the 
Mount Calvary Church Choir, the members served coffee 
and cookies after each performance, to which the “clien- 
tele” were inivted. 

In all, eleven such recitals have been presented, and at- 
tendance figures while not proving a flood of interest, 
have ranged from around 40 to 90. Outstanding was the 
program of January 1959, when Cyril Mossop of Knox 
United Church played. His daughter, a talented violinist, 
played a Handel Sonata. This combination was greatly 
enjoyed, as were the others. Interesting is the fact that 
while members of Mount Calvary Church were not over- 
zealous in their support of this project, people of other 
churches—especially those of the church of the visiting 
organist—usually supported in goodly numbers. Hence my 
use of the term “clientele.” : 

One other sidelight, irrelevant or not: among the artists 
presented, including vocalists, there have since been four 
resignations and six marriages! Is this significant? 

I come now to the organ used. It is small—tiny, in fact 
only five ranks. It is Casavant’s Opus 1711, ‘1942, Unit 
mode] 204-U. It was described in TAO for November 1953, 
and pictured in its old setting in the old church, directly 
behind the altar. The organ is a tiny gem, without any 
reeds, but with mutations: Nazard (Rohr) and Tierce 
(Dulciana). Flattening the Dulciana rank somewhat brings 
that Tierce closer to (but not quite) perfect, at the same 


time giving a mild celeste with either Salicional or, believe 
it or not, Rohr Fléte. Moreover, the ‘‘semi-tapered” Tierce, 
along with the Salicional 8-foot, and Dulciana 8- and 4- 
foot and tremulant, gives a fair Vox Humana, beautifully 
regulated, in tune, and almost real! The instrument is 
limited, but within its limitations, excellent—a tribute to 
the design and scaling by Stephen Stoot of Casavant 
Fréres nearly twenty years ago. 

On this organ, in its present advantageous focal position, 
Bach and Franck, and Baroque literature come off sur- 
prisingly well. One must use ingenuity in registration, 
pitch selection, and, for brilliance, play an octave higher, 
but it does as well as some three- and four-manual jobs 
I’ve heard. Only note lost was the final C sharp at the 
top of the final chord of Franck’s Choral III—Gerald Bales 
had gone up an octave to end in a blaze of glory, and it 
worked fine up to that one note. On the tape recording 
made, it has to be pointed out to be noticed! 

In setting the organ up in the new church, Robert 
Blanchard, Casavant expert in this area, took it out of 
its 5’ x 8%’ x 10’ case and made a room for it in the space 
over the doorway. It is spacious—the only “twelve-passen- 
ger chamber” in Calgary—which makes it easy of access 
for tuning, and provides for future additions. Removing 
the entrance panel gives an unenclosed “baroque” sound; 
with the panel in place, and shutters working, enclosed 
“romantic” sound! 

(Concluded next month) 


CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing the light. Write for free 
booklet giving us the name of your organ. 


MURLIN MANUFACTURING CO. -- Quakertown, Pa. 


EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 


HOWARD HANSON, Director 
ALLEN I. McHOSE, Director of the Summer Session 














Undergraduate and Graduate Study in Organ under 
DAVID CRAIGHEAD 
NORMAN PETERSON 
EUGENE SELHORST 


APPLICATIONS NOW BEING ACCEPTED FOR 1960 


For information write 


EDWARD H. EASLEY, Director of Admissions 


EASTMAN SCHOOL OF MUSIC * ROCHESTER 4, N. Y. 
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Your inquiry is invited .. . 
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JoHN R. Woop 
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D. Byron ARNESON 
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| PLAN AHEAD 


TO ATTEND THE 


—AGO— 
NATIONAL CONVENTION 
FOR 1960 IN 


DETROIT 


June 27 — July 1 
HOTEL STATLER HILTON 


GENERAL CHAIRMAN—FREDERICK L. MARRIOTT 
PROGRAM CHAIRMAN—KENT MCDONALD 
HEADQUARTERS—23 East ADAMS, DETROIT 26, MICHIGAN 














<== GRAY-NOVELLO=="= 


NEW ORGAN MUSIC 


DAVID H. WILLIAMS 
Carol Prelude on "Bring a Torch" 
CLAUDE MEANS 
Choral Prelude on ''Down Ampney" 
EVERETT TITCOMB 
Aspiration 
Improvisation on the 8th Psalm Tone 
_ JOHN HUSTON 
Prelude-Improvisation on ''Aberystwyth" 
| WALTER MacNUTT 
Choral Fantasia on "Veni Emmanuel" 
J. S. BACH, arr. Virgil Fox 
"Now Thank We All Our God" 
KENNETH MEEK 


3 Preludes on Plainsong Melodies 


ROBERT ARNATT 


Procession 


ROBERT HEBBLE 


Nave 


_ THE H. W. GRAY CO., Inc. 


Agents for NOVELLO & Co., Lp. 
| 159 East 48th St. New York 17, N. Y. 
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Ae the joy 
of CToistinans 
fill our hoanli, 


we join in prayer 
that the message 
of the Prince of Peace 
be heard throughout 
the world. 


FE BEE LE ELE LE ELE LE EEE ALLE DEAE AEA 


OMOMR 


HAGERSTOWN, MARYLAND, 


Renowned for Pipe Organs Since 1875 
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Stoplists 


AEOLIAN-SKINNER ORGAN CO., INC. 
Boston, Massachusetts 
FIRST METHODIST CHURCH 
Westfield, New Jersey 
Organist: Wilma Jensen 
Dedicated: April 19, 1959 
Voices—42. Ranks—54. Stops—55. 
—5. Pipes—3059. 
Manuals ranks 6! pipes, pedal ranks 32 pipes 
unless otherwise noted. 
GREAT (Unenclosed) 
Quintaton, 16 ft. 
Principal, 8 ft. 
Bourdon, 8 ft. 
Spitzflote, 8 ft. 
Octave, 4 ft. 
Harmonic Flute, 4 ft. 
Twelfth, 2 2/3 ft. 
Fifteenth, 2 ft. 
Fourniture, 3-5r, 244 
Chimes 


Borrows 


SWELL 
Viola Pomposa, 8 ft., 68 
Viola Celeste, 8 ft., 68 
Rohrfléte, 8 ft., 68 
Prestant, 4 ft., 68 
Spillflote, 4 ft., 68 
Octavin, 2 ft. 
Plein Jeu, 3r., 183 
Hautbois, 16 ft., 68 
Trompette, 8 ft., 68 
Clairon, 4 ft., 68 
Tremulant 
CHOIR 
Cor de Nuit, 8 ft., 68 
Spitzviole, 8 ft., 68 
Dolcan, 8 ft., 68 
Dolcan Celeste, 8 ft., 56 
Koppelflote, 4 ft., 68 
Nasard, 2 2/3 ft. 
Blockfléte, 2 ft. 
Terz, | 3/5 ft. 
Cymbel, 3r, 183 
Cromorne, 8 ft., 68 
Tremulant 
PEDAL 
(Resultant, 32 #t.) 
Contra Bass, 16 ft. 
(Quintaton, 16 ft., Gt.) 
(Rohrbass, 16 ft., 12, Sw.) 
Principal, 8 ft. 
(Quintaton, 8 ft., Gt) 
(Rohrfléte, 8 ft., Sw.j 
Choral Bass, 4 ft. 
(Rohrfléte, 4 ft., Sw.) 
Grave Mixture, 2r, 64 
Bombarde, 16 ft., 56 
(Trompette, 8 ft.) 
(Clairon, 4 ft.) 
ANTIPHONAL 
Spitzprincipal, 8 ft. 
Chimney Flute, 8 ft. 
Kleine Erzahler, 2r, 110 
Prestant, 4 ft. 
Mixture, 3r, 183 
Trompette, 8 ft. 
Tremulant 
ANTIPHONAL PEDAL 
Bourdon, 16 ft., 12, manual) 
Spitzprincipal, 8 ft., manual) 
COUPLERS 25: 
Gt.: $-16-8-4. C-16-8-4. Ant. 
Sw.: $-16-8-4. Ant. 
Ch.: $-16-8-4. C-16-8-4. Ant. 
Pd.: G. S-8-4. C-8-4. Ant-8-4. 
COMBONS 34: G-6. S-6. C-6. Ant-4. P-6. 
General-6. 
CANCELS |: General 
ONOROFFS 3: GP. SP. CP. 
CRESCENDI 3: S. C. Ant. 
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REVERSIBLES 7: GP. SP. CP. SG. CG. Man. 

16 ft. Sfz. 

Rectifier: ORGELECTRA 
Blower: ORGOBLO 
Chimes: MAYLAND 

The following information about this installa- 
tion was supplied by the organ builder. 

This church is architecturally one of the 
better examples of a successful re-design of 
choir seating and organ area. The size and 
openness of the grille decorative treatment 
is quite good—it is unobtrusive. 

The organ, being located at the rear of the 
choir seating areas affords a line-of-sight 
relationship of all organ divisions to almost 
every member of the congregation. Acous- 
tics are good. Some of the pipework from 
the former instrument was used with good 
results, particularly in the blend with the new 
work. 

The Great and Choir are on light wind 
pressure, and yet because of other factors 
they give a very good account of themselves. 
The 32-ft. Resultant is quite telling with full 
organ. 

DEDICATORY RECITAL 
WILMA JENSEN 
Toccata and Fugue in D Minor Bach 
Diferencias sobre el Canto del Caballero 

Cabezon 

Couperin 
Arne 

Franck 
Schumann 

Sowerby 

Wright 


Benedictus 

Flute Solo 

Choral in B minor 

Sketch in F minor 

Carillon 

Two Preludes 
Greensleeves 
Brother James’ Air 

Tumult in the Praetorium 

The Fountain 

Aria 

God among us 


Maleingreau 
DeLamarter 
Peeters 
Messiaen 


WICKS ORGAN COMPANY 
Highland, Illinois 

ST. MARY'S INSTITUTE 
O'Fallon, Missouri 


Voices—24. Ranks—29. Stops—44. Borrows— 
10. Pipes—!648. 
Manual ranks 6! pipes, pedal ranks 32 pipes 
unless otherwise listed. 
GREAT 
Principal, 8 ft. 
Gedeckt, 8 ft. 
Gemshorn, 8 ft. 
Prestant, 4 ft 
Koppel Flute, 4 ft. 
Twelfth, 2 2/3 +. 
Mixture, 2r, 122 
SWELL 
(Rohr Flute, 16 ft.) 
Violin Diapason, 8 ft., 68 
Rohr Flute, 8 ft., 73 
Salicional, 8 ft., 68 


Principal, 4 #t. 
Flauto Traverso, 4 ft. 
Plein Jeu, 3r, 183 
Fagot, 16 ft., 80 
Trompette, 8 ft., 73 
Fagot, 8 ft.) 
Trompette, 4 ft.) 
Tremolo 
CHOIR 
Viola, 8 ft. 
Nason Flute, 8 ft. 
Dolcan, 8 ft., 85 
(Dolcan Celeste, PF) 
Blockflute, 4 ft. 
Dolcan, 4 ft.) 
Dolcan, 2 2/3 ft.) 
(Dolcan Celeste, PF) 
Dolcan, 2 ft.) 
Dolcan, | 3/5 ft.) 
Krummhorn, 8 ft. 
Tremolo 
PEDAL 
Contrebasse, 16 ft., 44 
Violone, 16 ft., 12) 
Rohr Flute, 16 ft., Sw.) 
Octave, 8 ft.) 
Gemshorn, 8 ft., Gt.) 
Rohr Flute, 8 ft., Sw.) 
Dolcan, 8 ft., Ch.) 
Rohr Flute, 5 1/3 ft., Sw.) 
Choral Bass, 4 ft., Gt.) 
Flute, 4 ft., Sw.) 
Mixture, 3r, 96 
Trombone, 16 ft., 12 
Fagot, 16 ft., Sw.) 
Trompette, 8 ft., Sw.) 
Fagot, 8 ft., Sw.) 
COUPLERS 24: 
Gt.: G-16-8-4. $-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: $-16-8-4. C-16-8-4. 
Pd.: G-8-4. S-8-4. C-8-4. 
COMBONS 2!I: G-4. S-4, C-4. P-5. Gen- 
erals-5. 
CANCELS 5: G. S. C. P. Tutti. 
ONOROFFS: Manual to pedal pistons. 
CRESCENDI 4: G. S. C. Register. 











commentary was written at 


The following 
Dom Ermin Vitry, O.S.B., of 


TAO’s request by 
O'Fallon Institute. 

As requested, | shall give to the readers 
of TAO a few hints regarding the Wicks 
organ installed in the chapel of the Sisters 
of the Most Precious Blood in O'Fallon, 
Missouri. 


In addition to the stoplist above, 
| need only to point out the principles which 
guided us in drawing up the specification. 
Needless to say, this instrument is neither 
the biggest nor the finest of the world; it 


is, so we think, an example of musical 
achievement within limited resources. The 
money available would not permit going all 
out in realizing our plan; but it was sufficient 
in order to build up a modest monument of 
art. 

Although | have seriously studied the 
science of organ-making as well as its his- 
tory, | do not claim to be what some call 
an “organ architect." Throughout my ex- 
perience, | have tried to make rea! organ 
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music the deciding factor in drawing a speci- 
fication. In my humble opinion, the endless 
controversy about the "school" which makes 
the truest organ, whether it be English, 
German or French, lacks of objectivity. 

A pipe is a pipe, and organ music should 
always be pipe-music. Those are the two 
considerations which should prevail above 
all others, and preserve us from all fads, 
baroque or otherwise. It is self-evident that 
experimental development has had in the 
past and will have in the future a great in- 
fluence upon design. Among those experi- 
mentations, some prove gradually to enhance 
the essential characteristics of organ tone, 
and some do not. It is up to us, today, to 
form our taste accordingly. 

And now to the organ of O'Fallon. Within 
the limitations imposed, | have worked in two 
directions: vertical and horizontal. By verti- 
cal | mean the care taken to superimpose in 
the design a variety as complete as possible, 
of true organ voices, without unnecessary 
duplication. This makes for vivid color. 

By horizontal | mean that all ranks be 
voiced in such a way as to enhance each 
other and to join in the ensemble of real, 
not fictitious voices. In doing this, particular 
attention was given to space (that most 
missing link) and to acoustical placement. 
Strange as it may appear, our organ radiates 
a living power far superior to its size, and 
its tone-radiation is a delight. 

The general lines of the specification are 
rather conservative and somewhat severe, 
but not without warmth. As you may notice, 
the Choir contains a certain amount of uni- 
fication, but only temporarily. For, in the 
near future, complementary ranks will be 
added to make it a real Positif. For reason 
of financial limitations, the Great lacks a 
22nd, which will also be added as soon as 
possible. 

Two other factors are worth mentioning. 
A large amount of work went into the ex- 
terior design of the open Great. As it stands, 
it appears to us as a masterwork, enhancing 
the beauty of the existing chapel. More 
radical still is the design of the console, as 
lovely to look at as it is most easy to com- 
mand. Once for all, | did not fear to chal- 
lenge the time-honored monsters in which 
the organist buries his playing. Especially, we 
said farewell to the solemns drawknobs and 
substituted tilting tablets. In them, we have 
found perfect visibility and unmatched ease 
of handling. 

| begin to feel that | have indulged in a 
lot of bragging. | may assure you that it 
was but the sincere expression of our artistic 
satisfaction. Yet, realizing that an organ is 
better heard than spoken of, | extend to all 
an invitation for a friendly visit. The Convent 
is located just 30 miles west from St. Louis; 
and, on the express highway, the small ride 
will be amply repaid. 
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IN OUR OPINION ... 


TAO staff writers report to you their own reactions and 
evaluations on the performance scene, onue3so pue jesoy> ‘syooq 


music, and on recordings. 


REVIEWS 


RECITALS 
AND 
CONCERTS 


CARL B. STAPLIN, Battell Chapel, Yale Uni- 
versity, New Haven, Conn., June 23. 


Offerte sur “Vive le Roy” Raison 
Prelude and Fugue in F Major Buxtehude 
Trio super: “Herr Jesu Christ, dich zu uns 
wend” Bach 
Orgelkonzert on the tune “Es sungen drei 
Engel” (1943) icheelsen 
Two Organ Chorales Lenel 
Now praise we Christ, the Holy One 
O Christ, Thou Lamb of God 
Passacaglia and Fugue 


Mr. Staplin’s recital, during the 
southern New England regional AGO 
convention was an unexpected treat. 
While we were more or less prepared 
for virtuosity, we were not prepared for 


Bach 





[roan PLACEMENT 


. Perrault, Vice 


The architect and the organ builder 
of the organ's Golden Age discovered 
the principles of organ placement in the 
church and incorporated these principles 
to their full extent in the church design. 


The result was a high degree of musical 
success and esthetic excellence which is 
still praised today. Unfortunately, de- 
parture from this practice has been in- 
creasingly prevalent since the turn of the 
century and a comparison of such instal- 
lations with the masterpieces of the 
past brings out in striking fashion the 
validity of these fundamental principles 
of placement and the unfortunate con- 
sequences of disregarding them. 


We have learned from the founders 
of the art that, if musical effectiveness 
and economy of tonal resources are to 
be prime considerations, provision for 
the organ must be an integral part of 
the design of the room. 


The organ is essentially a grouping of 
several closely related tonal entities 
whose relationship must be kept clear, 
and which therefore must not be widely 
separated from each other. 


The organ must stand completely with- 
in the boundaries of the space in which 
it is to be heard. It should preferably 
be freestanding and located along the 
central axis. Suitable encasement of the 
pipes should be used wherever possible 
to project and, through resonance, to 
enrich the sound. 


Early consultation between the archi- 
tect and the organ builder is the only 
way to assure the observance of these 
principles in each individual case and 
to guarantee the musical and architect- 
ural excellence of the organ. The ser- 
vices of our experienced and progressive 
consulting staff are always available for 
this purpose and requests for these ser- 
vices will be given prompt attention. 


Casavant Frires 


Limitée 
ST. HYACINTHE, P. 9. CANADA 
Laframboise, President 
Phelps, Tonal Director 


President & General Manager 
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such maturity and understanding. The 
organ is a difficult one to obtain sym- 
pathetic response from, and the music 
not of the sort that can get by through 
mere flashiness. The total situation was 
a challenge, and Mr. Staplin met it in 
the manner of a veteran recitalist used 
to communicating with difficult audi- 
ences. 

Particularly outstanding was the well- 
registered and rhythmically smooth per- 
formance of the Micheelsen. The much- 
worn Passacaglia and Fugue also took 
on new life, not through any radical 
departure from the traditional interpre- 
tation, but rather from simple expert- 
ness in playing and understanding of 
the fine points. 

A case in point was the remarkable 
mastery of agogic accent shown in sev- 
eral places where the themes normally 
tend to be obscured. 

The Buxtehude was played with all 
the baroque liveliness which the Liibeck 
master’s music so often suggests. It is 
hoped that before long Mr. Stapler’s 
audience will have increased consider- 
ably. He is a thorough musician with 
much to say. Barbara J. Owen 


MELVILLE SMITH, with Eric Herz, flute, and 

Judith Davidoff Rosen, viola de gamba and 

cello Redeemer Lutheran Church, Lawrence, 

Mass., June 30. 

Tento do segundo ton (Flores de Musica) 
(1620) 

Pieces from the 


Coelho 
“Livre d’Orgue” ae organ and 
instruments ouperin 
Toccata Sexta in F Major uffat 
Variations on the Danish Chorale “Som Torstige 
Hjért monne Skrige’ Videro 
Three Pieces from Cosyn’s Virginal Book 
Fantasia Gibbons 
Dr. Bulle’s Greefe Bull 
The Goldfinch Cozyn 
Three Sonatas for Organ and Instruments Mozart 
Opus Sacrum, Op. 10 “In Nativitate Domini” 
de Maleingreau 
Three Noéls (organ and instruments) Daquin 


Organ by Andover Organ Co., Inc., Methuen 
GEORGE BUTLER, Methuen Memorial Music 
Hall, Methuen, Mass., July 1 
Suite, Opus 5 
Requiescat in Pace 
Two Sketches 
Fantasy and Fugue on B A C H 
Intermezzo (Symphony II) 
Two Etudes 

Repeated Notes 

Octaves 

The biennial convention of the North- 
eastern Region AGO, and the fourth an- 
nual conference of the Organ Historical 
Society were held concurrently June 29- 
July 1, exploring a lot of organ territory 
“north of Boston,” complementing each 
other, and coalescing for two very dif- 
ferent recitals. 

The contrasts 
grams listed above and their 
tion, and between the instruments and 
their settings, brought into focus the 
two opposite poles of today’s organ lore. 

teaders of TAO are mostly familiar 
with the great Methuen organ, or at 
least with similarly large, eloquent in- 
struments in reverberant environments. 
But at Redeemer Lutheran in Lawrence, 
we start from the opposite end. How 
few voices will provide us with a satis- 
factory two-manual-and-pedal scheme? 
How gently can we voice the second di- 
vision? How intimately can we bring 
the speech of the pipes under the direct 
mechanical control of a sensitive key- 
board player? How can we project the 
audible result right at the attuned 
listener, since the chancel walls are 
absorbent? Such questions as_ these 
must have been the basis of Charles 
Fisk’s new opus, and he and his associ- 
ates have created an exquisite work of 
art, to see and to hear. 

Melville Smith’s resourceful and _ in- 
genius program (he had transcribed the 
Couperin, Mozart and Daquin so as to 
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Duruflé 
Sowerby 
Dupré 
Liszt 
Dupré 


Demessieux 


between the two pro- 


presenta- 


accommodate his colleagues on flute and 
string) demonstrated the vitality of the 
classics, early and late, and their re- 
flections in music of our own day. While 
some of it seemed at first blush un- 
churchlike, it reached such a high level 
of artistic reality that it became a joy- 
ous affirmation, a fitting offering from a 
full heart, an assertion of reflected 
divinity. 

And now to recall George Butler’s 
wizardry—his virtuosic approach to a 
succession of aural dazzlements, his 
agility, his flutter-footing (in the first 
Demessieux), his piling of climax upon 
climax, his sense of musical theatre, his 
coy stage presence, the spontaneous 
enthusiasm of his hearers, the well- 
timed, as if rehearsed, photographer- 
flashes! The encores! 

Two opposite poles, did we say? At 
least the geographic poles have similar 
functions. These two recitals had no- 
thing in common. 

But must the organ world withdraw 
to two opposite positions and continue 
pot shots from one camp to another? 
Perhaps the double exposure here re- 
corded may have posed the absurdity of 
such a divided world. Not having at- 
tended the whole series of conference 
meetings I am uninformed as to the 
likely resolution of this dilemma. But 
a few incidents may be worth reporting. 
At Redeemer Lutheran I overheard one 
listener ask another: “Do all tracker 
actions make that noise?” The whis- 
pered reply, forte con deciso: “That's 
the chiff!” I thought of that the next 
evening, when the Methuen pistons came 
into play with an audible “clunk.” 

And I recalled, poignantly, the ex- 
quisite tempi set by Melville Smith when 
Mr. Butler came to Vaughan Williams’ 
Rhosymedre (encore) at an elaborately 
slow pace, as though it were a gown to 
be modeled. The audience put up a very 
poor show of humming the theme, as 
the performer had invited it to do, and 
I went home puzzling over the horror 
of one listener’s actually whistling it 
during the second stanza. Memories of 
municipal auditoria! But the big Mulet 
Toccata (another encore)—with lots of 
octave coupling—mercifully overlaid that 
horror in retrospect. Mr. Butler is an 
exhilirating virtuoso, whom every reader 
of TAO should hear. Make a note of it! 

Allan Sly 
E. POWER BIGGS, Methuen Memorial Music 
Hall, June 10. 


Balletto del Granduca 

Pavane “‘The Earle of Salisbury” 
Concerto No. 2, in B flat Major 
Marches from Early America 


Sweelinck 
Byrd 
Handel 


Anonymous 
Prelude and Fugue in G Major Bach 


Sonata in G Major 

Allegro maestoso 
Three Pieces 
Toccata 


Elgar 
Schumann 
Widor 
This was a rather interestingly con- 
ceived program (most of which Mr. 
Biggs has played repeatedly from coast 
to coast), beginning with the sort of 
music with which this artist has es- 
pecially associated himself. The color- 
ful variety of the Sweelinck, the som- 
ber dignity of the Byrd, and the crisp 
clarity of the Handel were all that 
one has come to expect from this per- 
former. 

At this point Mr. Biggs made a bow 
to this organ’s interesting history 
when he announced and played Han- 
del’s Variations in E Major, which had 
been played on this organ in the days 
when it was still in the old Boston 
Music Hall. A word about this his- 
tory may be in order. 


After making a perilous journey by 
ship from the Walcker factory in 
Germany during the blockade days of 
the Civil War, as the first great organ 
to be installed in this country, this 
instrument was acclaimed by musical 
circles and was the subject of a 
splendid encomium by Oliver Wendell 
Holmes. At the turn of the century 
the organ, now removed from Boston, 
became the property of Edward 
Searles of Methuen, who built a beau- 
tiful hall especially and solely to house 
it. Fallen into disuse after his death, 
it became the concern of a group of 
music-loving and public-spirited citi- 
zens of the area who, as trustees of 
the Methuen Memorial Music Hall, 
Inc., now maintain the hall and the 
rebuilt organ, largely through sustain- 
ing memberships, and who sponsor a 
series of recitals from September 
through June of each year. 

Continuing the historical vein intro- 
duced by this interesting interpolation 
into the printed program, Mr. Biggs 
next played the set of nine short 
marches which he had dug out of the 
Boston Public Library; they were tunes 
that had been whistled in New Eng- 
land streets during Revolutionary 
times and in the half-century follow- 
ing, and the arranger presented them 
imaginatively and in gay fashion. A 
sprightly performance of the Bach 
closed the first half. 

The second part opened with what 
this reviewer may be forgiven for 
calling the involved meaninglessness of 
Elgar, faultlessly played. The pleasant 
Schumann pieces were welcome there- 
after, and finally Mr. Biggs “split the 
ears of the groundlings” with the war- 
horse Widor Toccata. Applause of the 
large and enthusiastic audience was 
such that two encores were given. 

Lorene Banta 

SR AREL EN i mer Graham Memorial Chapel, 
y, St. Louis, Mo., April 13. 
Roberts Bridge Codex 





per oars 
Variations on the English Song “Fortuna my Foe 
Scheidt 

Boyce 


Introduction and Trumpet Tune ¢ 
Le Bégue 


Two Noéls 

Puer Nobis Nascitur 

Le petit nouveau Né 
Chorale Prelude ‘(Mein Gott, has Herze bring 

ich dir” Homilius 
Toccata and Fugue in F Major Bach 
Prelude and Fugue on a theme of Vittoria — 

ritten 
Six kleine Praludien und Intermezzi Schroeder 
Prelude p Jacobi 
Chorale Varié, sur le theme du “Veni Creator” 
uruflé 

This was the last of a series of three 
recitals this season presented by the St. 
Louis Chapter AGO. Since Virgil Fox 
and Jean Langlais are both outstanding, 
internationally known concert organists, 
Mr. Perkins’ task was a difficult one. 

Whereas a concert performer should 
not spoon-feed his audience, he should 
not, however, deliberately antagonize 
them; for this reason an Estampie from 
the 14th century could not be considered 
an apt opening for any recital. The 
Scheidt variations were well played 
with the exception of an occasional lack 
of articulation on some of the fast mov- 
ing bravina passages. 

Le Bégue has happily been appearing 
more frequently on recent programs, 
especially his charming, uncomplicated 
Noéls. Mr. Perkins’ conception of these 
two noels left a little to be desired. In 
the first, there were long pauses for 
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registrations changes at the close of 
each variation and in the second there 
were many extreme dynamic changes 
quite out of keeping with the simple 
style of these pieces. An over abundance 
of 16-foot manual tone also became 
somewhat annoying. The Boyce piece 
was a delightful Handelian expression, 
which was given a poor performance 
with far too many inaccuracies (mostly 
in the pedal). 

With the Homilius, it seemed to me 
that the program was greatly over- 
loaded with “little pieces” requiring a 
constant shifting of gears from style to 
style every few minutes. 

The first and only major work was 
the Bach, which suffered again from far 
too many inaccuracies for a program of 
this stature. The audience, being unable 
to see their programs (the lights having 
been turned off at the opening of the 
performance) applauded at the end of 
the Toccata. 

Britten’s only published organ work 
has within it very little music-making 
of any consequence. Had it been written 
by a lesser composer it would have far 
fewer performances. This is a difficult 
statement for me to make since I am 
a great admirer of Britten. 

Schroeder’s small suite brought forth 
the best playing of the evening. These 
pieces are expertly written for the or- 
gan and are well contrasted in mood. 
The style is mostly the contemporary 
German Neo-Baroque with the exception 
of the fourth piece, which is almost in 
a Vaughan Williams folksong style. Mr. 
Perkins must enjoy this work for he 
played it with real enthusiasm and 
élan. 

It is difficult and quite often unfair 
to judge an organist by one recital on 
an unfamiliar (to him) instrument. 
Many of the pauses for registration 
changes and pedal inaccuracies could 
be entirely due to this factor. In fact, 
I feel sure that this was the case since 
the second half was so much superior 
to the first; the Duruflé received a 
really brilliant performance. 


Ronald Arnatt 


MUSIC FOR ORGAN 


Harry W. Gay es 


C. F. PETERS CORP., New 
York 16, N. Y. 

Healey Willan: PASSACAGLIA AND FUGUE 
NO. 2, 15 pages, $1.25. 

It is difficult to remark about this 
piece. For anyone who has heard or 
played the Introduction, Passacaglia 
and Fugue by Willan, this new work will 
be compared to it. The new piece, while 
very enjoyable to play and hear, and 
certainly an impressive sounding work, 
is just not what the other was. If it is 
not supposed to be quite that, well and 
good—if it is, it falls short. Still we 
have one of the best offerings that we 
have been able to see from the recent 
writings of Dr. Willan. This piece 
should be played—it will be played, and 
will be enjoyed by perhaps even more 
than the other work mentioned above. 
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373 Fourth Ave., 


CONCORDIA PUBLISHING HOUSE, 3558 S. 
Jefferson Ave., St. Louis 18, Mo. 

Camil Van Hulse: THE CHURCH MODES 
(2 vols.) Vol. I—46 pages, Vol. II—61 pages, 
$3 each. 

The first volume contains pieces in 
Modes one to five, the second volume 
from six through eight. Some of these 
pieces are short and easy, others are 
longer (three to four pages) and of 
moderate difficulty. The volumes them- 
selves are highly useful for any church 
organist and are recommended. Volume 
one contains a fine introduction by the 
composer. 

OXFORD UNIVERSITY PRESS, 


St., London W.1, England. 
Cc. S. Lang: TOCCATA IN D MINOR, 7 pages, 
$1.25. 


44 Conduit 


This work is in two main styles: the 
opening part is composed of a broken 
chord figure on the manuals with the 
theme in the pedals; a middle section 
of basically three-part structure using 
the theme in fugal treatment is heard 
followed by a return to the original 
treatment. Not difficult, useful for a 
short postlude. 


RONDEAU Abdelazer), 


Henry Purcell: (from 
3 pages, $1. 

The arrangement of this familiar ex- 
cerpt is by Christopher Morris. The 
music is well known and the arrange- 
ment is good. 

C. W. von Gluck: AIR (from Alceste), 2 pages, 
$1. 

Another arrangement by Mr. Morris, 
which is simple and effective. 

Cesar Geoffray: TWO PIECES, 4 pages, $1.15. 

The titles are “Interlude pour la 
Nativité” and “Choral” (O quam suavis). 
These are for manuals, with optional 
pedal work. They are brief and at- 
tractive, are highly useful in almost any 
church of any size or situation. 
= sgl KING MUSIC CO., North Easton, 

ass. 

Dietrich Buxtehude: FANFARE AND CHORUS, 
score 3 pages, no price listed. 

Here is a transcription for brasses and 
organ by Robert King. The music is 
from the Advent cantata “Ihr lieben 
Christen, freut euch nun.” Scoring is 
for 3 trumpets in B flat. The arranging 
is good—this piece should find a place 
immediately in those churches wherein 
such a combination is appropriate. 

J. S. Bach: NUN DANKET ALLE GOTT, 
4 pages, no price listed. 

Another arrangement by the same 
man, this is a chorale from Cantata 
No. 79, with scoring for 3 trumpets in 
B flat, trombone, and timpani, with 
organ. 

Sigfrid Karg-Elert: NUN DANKET ALLE GOTT, 
4 pages, no price listed. 

This famous organ choral 
tion is arranged for 3 B flat 
and organ. All considered, it should 
come off very well in a more sizable 
space—preferably one of some reverbera- 
tion. Mr. King is again the arranger. 


BOURNE, INC., 136 W. 52 St., New York 19, 
ib & 


improvisa- 
trumpets 


Kenneth Walton (arranger and compiler): FROM 
CLASSIC TO MODERN, 30 pages, $1.50. 
Three hymns of Palestrina, Bach's 
Christ lay in the bonds of death, a 
Larghetto of Handel, four original 
chorale preludes by Mr. Walton and 
his Song of Joy make up this collection. 
Easy to moderate, the music can be 
useful for services. Hammond _instru- 
ment settings are included. 
J. FISCHER & BRO., Glen 
Rock, N. J. 
Garth Edmundson: A CHORALE 
FOR CHRISTMAS, 5 pages, $1. 
A piece on the original “Break forth, 


Harristown Road, 


PRELUDE 


O beauteous heavenly light,” with the 
chorale presented in 4 settings. These 
progress in intensity and texture, the 
last two using a continuous pedal figure. 
This is something new and different, 
and is well worth using. 

Becket Williams: A PASTORALE FROM THE 
PYRENEES, 3 pages, 75¢. 

Here is a quaint piece. 
tune finally comes around, one recog- 
nizes the refrain to The First Nowell, 
starting up a third higher and using a 
lowered seventh. Effective, easy and 
useful. 

Dom Paul Benoit: FORTY-ONE ELEVATIONS, 
44 pages, $2.50. 

These are for harmonium, but can be 
played on the organ as well, are based 
on various Sanctus themes from the 
Roman Gradual. A listing at the end 
of the volume shows the sources of the 
themes. They are colorful and useful, 
more advanced in character than other 
such works seen. 

H. Leroy Baumgartner: SEVEN PRELUDES ON 
FAMILIAR HYMN TUNES, 27 pages, $2.25. 

One of the finest sets of such pieces 
you are likely to find. The composer 
from Yale University has written very 
useful and original music, with some 
sets in the form of variations, others in 
contrapuntal style. I like the prelude 
and fugue on Laudes Domine. Get this 
set by all means. 


When the 


HAROLD FLAMMER, 19 St., 
New York 11, N. Y. 

Arthur B. Jennings: NINE MASTERPIECES 
FOR ORGAN, 52 pages, $2.75. 

Music here is mostly transcription. 
Compositions are by Bach, Brahms, 
Beethoven, Borodin, Clementi, Handel, 
Moussorgsky and St.-Saens, some of Mr. 
Jennings’s favorites. I like the Handel 
and Borodin. Despite a few editorial 
errors, much of this is useful, if one 
does not object to transcriptions. 
Homer Whitford: WEDDING MUSIC 
THE ORGAN, 59 pages, $3. 

These are transcriptions from Handel, 
Bach, Franz, Haydn, et al. Much of it 
is effective, although I could never see 
the necessity of playing anything but 
organ music for weddings. It is many 
times a good place to introduce good 
organ music to some people who might 
never hear it. Get this if you need 
such. The printing is good and very 
clear, with Hammond marking present 


INC,, 251 - W. 


FOR 


CHORAL MUSIC 


Samuel 
Walter 


ABINGDON PRESS, Nashville 2, Tenn 
Robert Graham: HUSH MY DEAR, accompanied 
SATB, easy, 4 pages, 22¢. 

The Abingdon Press has just 
ized a Church Music department and 
the three works reviews here are their 
first anthems. The quality of all of 
them is quite high. Hush my dear, 
though very easy, has a freshness about 
it and is original music, i.e., not based 
on an existing carol. 

Austin C, Lovelace: CHILD OF THE 
EIGN HEART, accompanied SATB, 
22¢. 


organ- 


SOVER.- 
easy, 4 
pages, 
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The text, by Elizabeth Knobel, is 
a lovely contemporary expression of 
Christmas. Dr. Lovelace has wisely set 
it simply and strophically, thereby per- 
mitting greater attention to the words. 
George Lynn: COVENTRY CAROL, 
panied SATB, easy, 4 pages, 22¢. 

Of all the music I have seen, I like 
this piece the best. The familiar carol 
tune is used, and combines an archaic 
color with a not extreme modern dis- 
sonance making it quite delightful. 
AUGSBURG PUBLISHING HOUSE, 425 S. 
4 St., Minneapolis 15, Minn. 


unaccom- 


Austin C. Lovelace: 
MARY’S CHILD, 
pages, 16¢. 

The carol contains three stanzas, for 
which the music repeats: excellent for 
junior choirs, modal in flavor. 

Leland B. Sateren: COME, THOU LONG EX- 
PECTED JESUS, unaccompanied SATB, easy, 
3 pages, 20¢. 

The familiar text 
is original. There 
which the music 
tional solo for 


OH, I WOULD SING OF 


unison, accompanied, easy, 2 


is used, the music 
are two stanzas for 
repeats, with an op- 
medium voice—modal. 


CONCORDIA PUBLISHING HOUSE, 3558 S. 
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Stephens College 
Columbia, Missouri 
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CHARLOTTE WILLIAM 
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The Community Church 
Vista, California 


Army and Navy Academy 
Carlsbad, California 
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Fe orene Ban la 


Ph. D. 




















Phillips Academy 


Andover, Massachusetts 








Jefferson Ave., St. Louis 8, Mo. 
Marc-Antoine Charpentier: IN NATIVITATEM 
DOMINI NOSTRI JESU CHRISTI CANTICUM 
(Song of the birth of our Lord Jesus Christ), 
SATB, solos voices, 2 violins and continuo, 
medium difficulty, 40 pages, $1.50. 

This work is mentioned to let those, 
who are acquainted with the writings of 
Charpentier, know about this new edi- 
tion. Text is in Latin and English. 
Healey Willan: CAROLS FOR THE SEASONS, 
treble voices, accompanied, easy, 42 pages, $1. 

There are 22 pieces using Chorales, 
carols and folk songs, with sufficient 
Christmastide works to perform a Ser- 
vice of Nine Lessons and Carols, for 
which there is a suggested order of 
worship included. All are for unison or 
2-part, except two which are for 3-part 
chorus. 

INC., 615 


H. T. FITZSIMONS CO., N. La 


Salle St., Chicago 10, I 

Leo Sowerby: LITTLE JESUS, SWEETLY 

SLEEP, unison, accompanied, easy, 3 pages, 20¢. 
One of the finest unison anthems of 

the season—a well written organ part 

and an excellent vocal part make this 

ideal for junior or women’s choirs. 

Leo Sowerby: THERE COMES A_ SHIP 


A’SAILING, accompanied SATB, easy, 8 pages, 
25¢. 


There are two stanzas using the same 
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Temple Emanun-El 


Instructor in Music 
Cantor's Institute of 
The Jewish Theological Seminary 


New York City 








EDWARD BERRYMAN 


Union Theological Seminary 


New York City 


music, followed by a coda. The ac- 
companiment follows the voice lines and 
plays interludes. 


H. W. GRAY CO., INC., 159 E 48 St., New 
York 17, N. Y. 
Claude Means: GOD ANOINTED JESUS OF 
NAZARETH, accompanied SATB, baritone solo, 
easy, 6 pages, 22¢. 

A well written anthem for Epiphany, 
using words from the Scriptures. 


OXFORD UNIVERSITY PRESS, 114 Fifth Ave., 
New York 11, N. Y. 


Benjamin __ Britten: A BOY WAS_ BORN, 
SSAATTBB, a boys’ chorus, a boy solo, optional 
accompaniment, difficult, 80 pages, $3.50. 
This large work is a group of choral 
variations for a professional choir— 
excellent. 
Brain Trant: LOVE CAME 
a SA accompanied, 
A lovely, quiet piece with piano ac- 
companiment, not easily adapted to the 
organ. 
R. Vaughan Williams: 
SATB, soloists, small 
ficult, 61 pages, $3. 
This is a Nativity play with the music 
so arranged that it may be used with- 
out the play. An arrangement of the 
accompaniment for strings and organ 
(or piano) is available. The music is 
composed and arranged from traditional 
tunes. This would make an excellent 
and unusual Christmastide program. 


DOWN AT 
easy, 4 pages, 


THE FIRST NOWELL, 
orchestra, moderately dif- 


G. -'?¢ ee INC., 3 E. 43 St., New York 
i7, % ¥. 
Herbert Grieb: A CAROL SERVICE 
CHILDREN, SA, piano accompaniment, 
14 pages of music, 60¢. 

There are eight scenes with readings 
adapted from the Scriptures, and origi- 
nal carols by Mr. Grieb. 


FOR 


easy, 
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NEW RECORDINGS 


re ee 7 
J 


Charles 
Van Bronkhorst 


CHRISTMAS MUSIC from Handel’s MESSIAH, 
New York Philharmonic, Leonard Bernstein con- 
ducting; Adele Addison, soprano; Russell Ober- 
lin, countertenor; David Lloyd, tenor; William 
Warfield, baritone; Westminster Choir, John Fin- 
ley Williamson, conductor. Columbia 12’ LP, 
ML-5300, $4.98. 

Most church musicians, be they organ- 
ists or choir directors, already have one 
of the several fine recordings of Handel's 
complete Messiah. This disk offers 21 
well-known selections especially appro- 
priate to the Christmastide, taken, I 
believe, from an earlier complete re- 
cording by the same musical forces. 

I was rather surprised but interested 
to find the three recorded alto solos 
being sung by a countertenor. While 
Mr. Oberlin does an excellent job, I 
prefer the darker color of a contralto 
voice. 

If you have non-musician friends who 
consider the more popular Messiah num- 
bers among their favorite music, this 
record would make a wonderful Christ- 
mas gift. The performances are gener- 
ally good and recording is of a high 
quality throughout. 
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Organist and Director of Music 
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NEW YORK CITY 








GEORGE FAXON 
Trinity Church, Boston 


BOSTON UNIVERSITY 


Byron Jansen 

Station KLOR-TV, Provo, Utah, features as 
part of its daily schedule organ and piano 
stylings of Byron Jansen. The organ used 
is an Artisan Organ, custom built by Elec- 
tronic Organ Arts, Los Angeles. The con- 
sole has over I10 stops operating 44 
couplers, 275 oscillators, 40 preamplifiers. 
MORMON TABERNACLE CHOIR, “The Spirit 
of Christmas.” Richard P. Condie, director; 


Alexander Schreiner and Frank Asper, organists. 
Columbia 12'' LP, ML-5423, $4.98. 


Two years ago this aggregation re- 
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leased its first program of Christmas 
music (see TAO, Nov. 1958), one of the 
finest on records. This second album of 
18 selections should be welcomed by all 
who, like this writer, have enjoyed re- 
peated playings of this first disc. Only 
two pieces from the original set are 
duplicated—Silent Night, and Tell us, 
shepherd maids. The remaining 16 carols 
offer a wide variety of interesting and 
delightful music in both ancient and 
modern dress. 

Most striking of the contemporary 
works is Gustav Holst’s choral fantasy, 
Christmas Day, which combines four 
old carols in a polyphonic texture that, 
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to quote assistant director Jay Welch, 
“would nominate the work as_ the 
‘Christmas Art of the Fugue.’” Need- 
less to say, the singing and accompani- 
ments are superb. As for Columbia's en- 
gineering, all is A-1 except for one side 
of my copy which was somehow pressed 
so horribly off-center that listening even 
once was almost unbearable—so check 
both sides before you buy. 


TRAPPIST MONKS OF GETHSEMANI, Ken- 
tucky—“A Child is Born.” Selections from the 
Advent-Christmas liturgy; Columbia 12” LP, 
ML.-5310, $4.98. 
Missus est (Mode VII); Conditore Alme Siderum 

(Mode IV) 
Rorate Caeli Mass 
The “O” Antiphons (Mode II) 
Alleluia: Veni, Domine (Mode I) 
Announcement of the Christmas Solemnity 
First Vespers of Christmas 
The Christmas Night Office 
Midnight Mass 

This interesting recording by the Trap- 
pist Monks of the Abbey of Our Lady 
in Nelson County, Kentucky, is under 
the musical supervision of Ralph Jusko. 
While as a lifetime Protestant I must 
admit to comparative ignorance when it 
comes to the liturgical music of the 


Richard Peek 


5.M.D. 


Covenant Presbyterian Church 





Charlotte, N. C. 





Roman Catholic Church, there is some- 
thing mysterious and inspiring about the 
utter simplicity and unprententiousness 
of the music here. 

Thanks to an excellent 4 pages of 
album notes, listeners may increase 
their appreciation and understanding of 
this ancient music manyfold through re- 
peated hearings and careful study of the 
well-written text. The recording and 
surfaces are absolute perfection. 





BOOKS 


Harry W. Gay 


OXFORD UNIVERSITY PRESS, 417 Fifth Ave., 
New York 16, N. Y. 


Erik Routley: THE ENGLISH CAROL BOOK, 
230 pages, $5. 

Here is an excellent book concerning 
the story and origin of the Christian 
carol, tracing its development from the 
Middle Ages. There are chapters on 
the medieval manuscript carols, the 
ballad carols, Christian hymns, carols 
from other countries, and contemporary 
carols, The reading is easy, is inter- 
estingly done. Illustrations are clear 
and well chosen. Appendices and indices 
are interesting and provide useful in- 
dications in practice. There is an index 
to carols in the Oxford Book of Carols 
to which this certainly should become 
a companion book for information. 


TH. FROBENIUS & CO., 1909-1959, available 


directly from the above source at $5. Write: 
Redaktor Niels Friis, Holbergsgade 6, Kogen- 
havn K., Denmark. 

This beautifully produced booklet is 
a commentary on the first 50 years of 
the Danish organbuilding firm, on its 
golden anniversary. Although written in 
Danish, there is a Summary in English, 
and the numerous beautiful, interesting 
and unusual organ-case photos are more 
than worth the price of admission. Any 
person interested in the organ, visually, 
should have this one. R. B. 


Recitalists (Cont.) 


and Buxtehude; Rejoice ye Christian 
souls, As the rain and snow falleth, 
Kyrie God the Father, Christ Comforter 
of the Word, Kyrie God the Holy Ghost, 
Come Holy Ghost, Before Thy throne 
O God I stand, Bach. 

VIRGIL FOX, Riverside Church, N. Y. C., 
Nov. 1: Prelude and Fugue in B minor, 
and Trio Sonata 6, Bach; Fantasy in 
F minor, Mozart; Prelude, Fugue and 
Variation, Franck; Giga, Bossi; Toccata, 
Duruflé. 
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JERALD HAMILTON, Helene Mauck 
Galbreath Memorial Chapel, Ohio U., 
Athens, O.: Chaconne, Couperin; Vari- 
ations on Mein junges Leben hat ein 
End’, Sweelinck; Musical Clocks, Haydn; 
Ich ruf’ zu dir, and Nun freut euch, 
Bach; Sonata 1, Hindemith; Prelude 
and Fugue in G minor, Dupré. 

JAMES C. ACKLEY, Evangelical Prot- 
estant Church, Albany, N. Y., Oct. 25 
(dedication recital on the Vottler, 1872 
organ, rebuilt by Carlson Co., Delmar, 
N. Y.): Prelude and Fugue in G minor, 
Bach; Benedictus, Reger; Canon in B 
minor, Schumann; Sheep may safely 
graze, Bach; Trumpet Tune, Stanley; 
Evening Song, Bairstow; Minuetto 
antico e Musetta, Yon; Toccata (Sym- 
phony 5), Widor. 

LILIAN CARPENTER, First Methodist 
Church, Flushing, N. Y., Nov. 15: Con 
moto maestoso (Sonata 3), Mendels- 
sohn; O welt, ich muss dich lassen, 
Herzlich tut mich  verlangen, and 
Schmiicke dich, Brahms; Toccata in F, 
wen wir in hochsten N6éthen sein, Bach; 
Choral in B minor, Franck; Allegro 
vivace (Symphony 1), Vierne; Prelude, 
Maleingreau; Te Deum, Langlais. 
CHARLES WILSON, St. Paul’s Evan- 
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GERALD BALES 


Mr. Bales, who was born in Toronto, Can- 
ada, was in September appointed organist 
and choirmaster of the Cathedral Church of 
St. Mark, Minneapolis, Minnesota. Previous 
to this, he had held similar posts in prom- 
inent Canadian churches, and in January 
1956, was appointed organist and choirmaster 
at the Cathedral Church of the Redeemer, 
Calgary, Alberta. 

He has appeared extensively, both as or- 
ganist and pianist, as well as his many ap- 
pearances during the past 12 years over the 
CBC. He was the solo recitalist chosen by 
the RCCO to represent Canada at the ICO 
in 1957. This performance was recorded in 
Mirrosonic'’s ICO series. 

As composer he has had works performed 
by Canadian and U. S. symphony orchestras 
and has appeared as conductor of orchestral 
and choral organizations. Last season he was 
musical director and conductor of the Cal- 
gary Orchestra and Chorus Association. 
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Lutheran Church, Syracuse, 
Oct. 26: Fantasia and Fugue in 
Bach; Adagio, Fiocco; Flute 
Solo, Arne; Metamorphosis on Komm, 
siisser Tod (1959), Werle; Grand Piéce 
Symphonique, Franck. 

ROBERT WILSON HAYS, Kansas State 
U. Auditorium, Manhattan, Nov. 8: 
Moderato (Symphonie Gothique), Widor; 
Passacaglia and Fugue, Bach; Toccata 
pour |’Elevation, Giroud; Arabesque sur 
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Interludien, 


Berl 


LUTHER T. SPAYDE, Swinney 
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Fayette, 


the 
thys 
and 
5, H 
ata 


in C 


Cloc 


Schroeder; In Memoriam, 
inski; Toccata, Jongen. 

Con- 
Music, Central College, 
Mo., Nov. 1: Voluntary on 
100th Psalm Tune, Purcell; Deck 
elf, my soul, Telemann; Prelude 
Fugue in A minor, Bach; Concerto 
andel; Choral and Variations (Son- 
6), Mendelssohn; Canzona (Sonata 
minor), Whitlock; Les petites 


hes, Purvis; Prelude on Brother 
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James’ Air, Wright; Accalamations 
(Suite Medievale), Langlais. 
KLAUS SPEER, First Presbyterian 


Church, Houston, Tex., Nov. 6: Prelude 
and Fugue in E minor, Bruhns, Komm 
heiliger Geist, Herre Gott, Buxtehude; 
Fugue, Roberday; Toccata and Fugue 
on Mitten wir im Leben sind, Pepping; 
In Memoriam, Berlinski; Wondrous 
Love, Barber; Prelude and Fugue, Ef- 
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finger; Two Chorales on Allein Gott in 
der Hoh’ sei Ehr, Prelude and Fugue 
in D Major, Bach. 
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UNUSUAL OPPORTUNITY for an ambitious 
young man to secure a wide knowledge of 
pipe organ building and work into a _respon- 
s-ble position, Reply: THE AMERICAN 
ORGANIST, Box T-6, 280 Broadway, Staten 
Island 10, N. Y. 


Cinema-Theatre Unit Organ 
Memorabilia; Hepe-Jones history; Unit Con- 
sole Fotos-specs. Alden Miller, 3212-34th Ave, 


South, Minneapolis 6, Minn, 


WANTED: 








SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 
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BICKMEYER, Paul H.* 
EIGENSCHENK, Edward, Mus. 
Michigan Ave., Chicago 5, Ill 
ELLSASSER, Richard 
Concert Organist 
Elisasser Enterprises 
Post Office Box 1983 
Hollywood 28, Calif. 
ELMORE, Robert* 
130 Walnut Ave., 


Doc. 


Doc., 410 


Wayne, Pa 
FAXON, 
FINNEY, 
FISHER, Jack* 
FISHER, Norman Z.* 
FOX, Virgil-x 
FUDGE, Carl §.., 
FUSNER, Henry* 
GARDEN, Charlotte, Mus. 
Road, Basking Ridge, 
GAY, Harry Wilbur* 
GREBPNFIELD, Alfred* 


HAMILTON, John* 
HAVEY, Marguerite* 
HAYS, Robert Wilson* 
HENDERSON, Charles N., 
Church, New York 3, N. 
HEWLETT, David* 
HILLIAR, Edgar, St. 
Mt. Kisco, N, Y. 
HILTY, Everett Jaye 
HUBER, Harry H.* 
HUSTON. John* 
HUTCHINS, Farley K.* 
HUTCHINSON, D. Deane, 
thorne Blvd., Portland 15, 


George* 
Charles H.* 


or.* 


Doc., Sunnybrook 


N. J 


M. ae St. George's 


Mark’s Church 


3701 S. E 
Ore. 


Haw- 


JENSEN, 

JORDAN, 

KELSEY, Howard* 

KETTRING, Donald D., Mus. Doc., East Liber- 
ty Presbyterian, Pittsburgh 6, Pa. 

KIRLIN, June Caldwell* 

KRAFT, Edwin Arthur, Mus.D., 15610 Van 
Aken Blvd., Apt. 15, Shaker Hgts, 20, O. 


LINZEL, Edward, Church of St. Mary the 
Virgin, 145 W. 46 St., New York 36, N. Y. 


MABKELBBPRGHE, August,* 165 8S, Wilson 
Blivd., Mt, Clemens, Mich, 

MARKEY, George B.t 

MASON, Marilynt 


Wilmat 
Frank B.* 


Organist, 
Church, 


McCURDY, Alexander, Mus. 201 S. 21 
St., Philadelphia 3, Pa.t 

McDONALD, Donald-x 

McDONALD, Kent* 

MEDER Janet Spencer* 

MIRANDA, Max Garver, B.M.; M.A.; A.A.G.O. 
136% 10 Ave., N.E., St. Petersburg 7, Fla. 

MORGAN, Dr. Catharine, 2002 Byrd Dr., West- 
over Woods, Norristown, Pa. 

MUELLER. Harold* 


Doc., 


NALLE, Billy;* Radio Registry, New York 
NIES-BERGER, Edouard, Los Angeles, Cal. 
NOEHREN, Robert, University Organist, Uni- 

versity of Michigan, Ann Arbor, Mich.t 
NORDEN, Warren E.* 


David* 
M.M.; 
109 E. 


OGDEN, George and 

OSSEWAARDE, Jack H., 
Bartholomew 's Church, 
York 19, N 

OWEN, Barbara J,.* 

OWEN, Frank K.* 

OWEN, Robert* 


St. 


A.A.G.C 
io ot, New 


PEEK, Richard* 
PEETERS, Flort 
PERRY, Roy* 
PICHE, Bernard, 27 
PORTER, Hugh* 
POWERS, George* 
PURVIS, Richard* 


Forest St., Lewiston, Me. 


RAGATZ, Oswald. Mus. Doc., U. of Indiana, 
Bloomington. Ind 
RALPH, G. Leland, First 
Sacramento 16, Calif. 
RAVER. Leonard* 
RYTATLLICK. Willard E.* 
ROBINSON, Lawrence* 
RUSSELL, Albert* 


Baptist Church, 


SAUNDERS, Russell* 
SCHOLIN, C. Albert* 
SCHREINER, Alexander, 
Temple S&t., Salt Lake 
SCOTT, J. Sheldon* 
SHAFFER, Charles* 
SELF, William* 
SPEER, Klaus* 
SPELMAN, Leslie P., 
tedlands, Redlands, 
STEINHAUS, Philip* 
STOFER, Robert M.* 
SURACE, Joseph A.* 
467 C.P.W., Apt. 16-E, N. 
“WANN, Frederick* 
WARM, Paul, 
P. O. Box 7, Decatur 60, 
SYKES, Lauren B.* 


Ph. D., 1283 E. South 
City 2, Utah? 


Fa, D.; 
Calif 


F.A.G.O.; U. of 


TEAGUE, Williamt 
TOROVSKY, Adolf* 
TUFTS, William O.* 


VAN BRONKHORST, Charles* 
VAN ZOEREN, Allan* 
VOLKEL, George William* 
WAGNER, W. William* 
WALKER, Charles Dodsley, 
Heavenly Rest, Fifth Ave. 
New York 28, N. Y.* 
WALTER, Samuel* 
WEAVER, Johnt 
WEHR, David* 
WEINRICH, Carl, 
Princeton, N. 
WHITACRE, Arden, Winter Park, Fla 
WHITE, Ernest, M. Miller, Inc., Hagers- 
town, Md. 
WILLIAMS, Julian, Mus. 
Sewickley, Pa. 
WOOD, Barclay* 
WRIGHT, George* 
WRIGHT, Searle* 
WYTON, Alec* 


YOUNG, Gordon* 


Church of 
& 90 St., 


the 


5 Evelyn Place, 


Doc., 242 Walnut St., 


ORGAN BUILDERS 


ASSOCIATED ORGAN BUILDERS OF AMER- 
ICA, Robert Hillgreen, President 

AEOLIAN-SKINNER ORGAN CO., INC., 549 
E. Fourth St., South Boston 27, Mass 

AUSTIN ORGANS, INC., 156 Woodland St., 
Hartford 1, Conn. 

CASAVANT FRERES LIMITEE, 8t. 
Q., Canada 
CHURCH ORGAN CO., 17 

N. J. 
HILLGREEN, LANE & CoO., 
CHARLES McMANIS ORGAN CO., 
field Sts., Kansas City 4, Kansas 
. P. MOLLER, INC., Hagerstown, Md, 
PIPE ORGANS, INC., 2724 W. Jefferson Blvd., 
Los Angeles 18, Calif. 
CHESTER A. RAYMOND, 
St., Princeton, N. 
REUTER ORGAN CO., ‘Lawrence, Kans, 
SCHANTZ ORGAN CO., Orrville, Ohio 
SCHLICKER ORGAN CO., 1530 Military 
Buffalo 17, N. Y¥ 


Hyacinthe, 
Walton St., Nixon 


Alliance, Ohio 
10 & Gar- 


INC., 44 Spring 


Rd., 


EQUIPMENT 


CASTLELIGHT (see Murlin) 
ELECTRIC ACTION (see Reisner) 
ELECTRONIC ORGAN ARTS, 
Blvd., Los Angeles 42, Calif. 

LA MARCHE MFG, CO.—Key-Action Current 
3955 25 Ave., Schiller Park, Ill. 
MURLIN MFG. CO., 200 Block South 

Quakertown, Pa. 
ORGAN SUPPLY CORP., 540 E 
ORGELECTRA (see LaMarche) 
ORGOBLO (see Spencer) 
W. H. REISNER MFG. CO., Hagerstown, Md 
SPENCER TURBINE CoO., Hartford 6, Conn. 


MAINTENANCE 


ORGAN CO., 18 Walton St., 


4949 York 


Ambler 


2 St. 


, Erie, Pa 


CHU _ H Nixon, 
J 


HAL = ORGAN WORKS El 
Dorado, Arkansas 
LOUIS F. MOHR & CO., 
New York 58, N. Y 

DOUGLAS PENNOYER, 520 W 
N.Y.C., AC 2-3394 Also Chatham, 


CONSULTANTS 


WILLIAM H. BARNES, 8111 N. St. 
Skokie, Ill (Organs) 
WILMER T. BARTHOLOMEW, 
Silver Spring, Md. (Organ, 
PAULN. HAGGARD & CO., 916 
Oklahoma City 18, Okla 
ROBERT R. MILLER, 3204 Raleigh St 
A., Dallas 19, Tex, (Organs) 
BARBARA J. OWEN, 301 New Boston 
Fall River, Mass. (Organs) 
ALBERT R. RIENSTRA, Dogwood Dr., 
17, Morristown, N, J. (Acoustics) 


ELECTRONICS 


ALLEN ORGAN COMPANY, 
BALDWIN PIANO CO 
ELECTRONIC ORGAN 

Blvd Angeles 42, 


PUBLISHERS 


CANYON PRESS, INC 
7 Kearney St., East Orange, N. J 
CHURCH MUSIC FOUNDATION 
(A Nonprofit Corporation) 
Paul Swarm, Director 
P. O. Box 7, Decatur 60, Ill 
H. W. GRAY CO, INC., 159 E. 48 St., 
York 17, N. Y 
J. FISCHER & 
Rock, N. J 
MARVIN MUSIC 


1403 Emmett St., 


2899 Valentine Ave., 


110 = St. 
N.J. 


Louis Ave., 


504 Blick 
Acoustics) 
N.W, 39 St., 


Dr., 


Apt 
Rd., 


Route 


Macungie, Pa. 
Cincinnati 2, Ohio 
ARTS, 4949 York 
Calif 


Los 


New 


BRO., Harristown Road, Glen 


260 Handy St., 


EDITION, 
New Brunswick, N. J 


CONSERVATORIES 
EASTMAN OF MUSIC, 
MN. Ze 
GUILMANT ORGAN SCHOOL, 
New York 11, N, Y. 
OBERLIN CONSERVATORY OF 
lin, Ohio 
WESTMINSTER 
ton, N. J 


TAO STAFF 


THE AMERICAN ORGANIST, 280 Broadway, 

Staten Island 10, N. Y. Glbraltar 8-3598 

Berry, Editor and Publisher 

Dorothy R. Berry, Business Manager 

farland Co Advertising Representative 

8 Elm St., Westfield, N. J., ADams 3-4602 
STAFF WRITERS 

Angel, First Congregational Church, 
3 Ave. & Broadway, Eau Claire, Wis 

Ronald Arnatt, Christ Church Cathedral, St 
Louis 3, Mo 

Lorene Banta, 22 

Herman Berlinski, 
2, HF 

towland W. 
Boulder, 

Jack Fisher, 
Minn. 

Harry W. Gay 
viewer, Trinity 
Cleveland 15, O 

William A. Goldsworthy 
Barbara, Calif 

Kent McDonald, 355 W. 
ham, Mich 

Barbara J. Owen, 
Mass 

Leonard Raver, P/A 
Straat 1, Amsterdam 

Allan Sly, 39 Bay St., 

William O, Tufts, 9051 
Washington 22, D.C 

Charles Van Bronkhorst, Recordings Reviewer, 
527 Bidwell Dr Chico, Calif 

Samuel Walter Choral Music Reviewer, St 
John’s Episcopal Church, Stamford, Conn 

WICKS ORGAN CO., Highland, Ill 


SCHOOL Rochester, 


12 W. 12 8t., 


MUSIC, Ober- 


CHOIR COLLEGE, Prince 


Ray 
Mrs. 
Mac 


Clark B 


Salem 8t., 
5110 Post 


Mass. 
York 


Andover, 
Rd., New 
Dunham, 533 Ave., 
Colo 
901 


Mapleton 


Portland Ave,., St. Paul 4, 
and Books Re 
2021 E. 22 St 


Organ Music 
Cathedral 
2331 


State St., Santa 


Maple St., Birming- 


178 Pine St Fall River, 


Muller, Guido Gezelle- 
Zuid, Holland 
Squantum 71, Mass 
Riverview Rd., 8S. E., 
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There is something markedly different about a | 
Reisner Console, whether it’s custom made to . 
your exact specifications or whether it’s one of 
Reisner’s famous standard models. 
All Reisner Consoles are engineered by leading 
technicians in the organ component field and 
are hand built by master craftsmen whose skill 
and artistry is evident in every Reisner maste 
piece. All Reisner Consoles are backed by the 
famous Reisner guarantee of quality workma 
ship and high standards of performance that a 
made Reisner the leader in its field for over 2 } | 
fifty years. : 
More and more church committees, ministers, 
funeral directors, professional organists, and 
builders of organs for the home are discovering 
that Reisner all-electric consoles offer the design 
and styling that is complimentary to any 
interior and that their ease of installation and 
iability of performance make the Reisner 
must when they are moderpias 


For more than fifty years Reisner All-Electric 
components for the organ industry have been 
sold only through organ builders and organ 

maintenance men. Reisner has established and 
maintains this policy as means of protecting you, 
the users of its products. 

If you are planning to modernize your present 
organ or install a new organ contact your 
organ serviceman concerning the use of Reisner 
made, all-electric components or beautifully 
designed Consoles. 

The men who know recommend Reisner. 


*Organ builders and servicemen are urged to write for the 
new Reisner catalog, 
we ne ni pais deta A 
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